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The Fillmore: The History, The Glory, The Promise
The Fillmore. Fillmo’. The ‘Mo. All of these euphemisms have been used to affectionately describe
what, in the wake of redevelopment, has also become
known as The Western Addition. It is and always has
been San Francisco’s most diverse community in the
truest sense. It is profoundly and deeply embedded in
San Francisco’s overall history. From the early 1900s,
San Francisco’s fifth district community has undergone
major changes several times and is, in fact, experiencing much change today. HarlemWest strives to celebrate
The Fillmore and to acknowledge its amazing contributions to San Francisco history; its celebrated music, art,
and cultural scene; its residents. HW would like to take
this opportunity to look at the community that has offered not only San Francisco, but the world, so much.
Fillmore Street, Van Ness Avenue, Geary Boulevard, and Grove Street are generally considered the
borders that make up the geographic area of the Fillmore. Sometimes the western boundary is extended
to Divisadero Street north of Golden Gate Avenue,
making it difficult to define its borders accurately.
After the 1906 earthquake Fillmore Street temporarily
became a major commercial and business thoroughfare
as the city’s downtown was rebuilt. Through the1920s
and 30s, the neighborhood was a predominantly Jewish
one. It contained vegetable farms near Fillmore Street.
Many busy shops and food stores existed around the area
of Fillmore and McAllister Streets. On Saturdays many
of these shops opened after sundown in observance of
the Jewish Sabbath. After the earthquake many San
Francisco communities were destroyed, and the residents displaced. It was at this point that many Japanese
immigrants moved to the Fillmore. Prior to the earthquake, many of these immigrants lived mostly in Chinatown and in homes in the alleys south of Market Street
between Fifth and Seventh Streets. Both of these neighborhoods burned in the earthquake’s subsequent fires.
The Fillmore was among the few communities left
relatively intact. Victorian homes of the 1870s and ‘80s
were made into apartments and hotels to accommodate
the many who were displaced. The Japanese-American
community also began to grow in the Fillmore exponentially. Japantown (Nihonmachi) has remained in
the Western Addition since this time. Storefronts and
businesses replaced some of the front yards. City Hall
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San Francisco City Hall immediately after the earthquake of 1906

Jewish Synagogue after the earthquake of 1906
moved into a lodge hall. As the city began to recover businesses moved back downtown and the wealthy relocated.
Japanese-Americans created a strong and well numbered
presence in what was becoming a very vibrant community. Businesses thrived and the community grew into
the largest Japanese-American community in the United
States. By the early 1940s nearly every business within
a block of Post and Buchanan Streets was JapaneseAmerican owned. African-American businesses were
by now also moving into the area. However, Fillmore
Street to the west remained mostly segregated and white.
As recovery from the earthquake progressed and the
community had largely become self-sufficient, WWII
ensued. This lead to a disastrous undoing of what

The Fillmore

had been built by Japanese-Americans in the aftermath
of the ‘06 earthquake. As a result of and almost immediately after the attacks on Pearl Harbor, President Franklin Roosevelt issued an Executive Order in February
1942 commanding that all persons of Japanese descent
be held in internment camps in an effort to quell the fears
of a public that now believed that anyone Japanese was a
danger to America. Some 120,000 Japanese-American
citizens across the western states, two thirds of whom
were US born or naturalized citizens, were removed
from their homes and placed in these camps; approximately 5,000 of these were from San Francisco. When
it was decided that internment was unconstitutional (nor
were any Japanese citizens ever convicted of anything,
which would include charges of treason) and was ended,
some members of the Fillmore’s Japanese-American
community were able to return, though not many. However, when they returned, they found that the number of
African-American residents had increased significantly.

tor Justin Herman. This process did not begin until the
1950s, however. When it did, many landowners and
business owners were forced to sell their properties to
the SFRA. Many buildings were moved to other locations or were torn down. Japantown’s oldest seafood
and produce market, Uoki Sakai, existed peacefully next
to Jimbo’s Bop City. The SFRA forced these businesses
and others to sell their properties to the city. Bop City
was moved from Post Street to its current location on
Fillmore Street, where it now houses another Fillmore
institution, Marcus Books. Uoki Market remains on the
1600 block of Post Street. The city was supposed to have
rebuilt the area to include modern apartment complexes
and upscale shopping areas. Many of these promises
have yet to be kept. What was built instead were a series
of low-income (and unattractive) housing developments.
(Cont’d on page 10)

This was the second major demographic change
in the Fillmore. As the war progressed and the removal of so many Japanese citizens had taken place,
the Western Addition became home to thousands of
African-Americans who came from the southern United States to work in SF’s shipyards and at other wartime businesses. The city’s existing but small Black
population exploded. The vacant homes left in the
Fillmore by interned Japanese citizens had attracted
African-American workers, musicians, and artists.
It was also at this time that the Fillmore began to develop a reputation for being home to some of the world’s
best jazz musicians as well as some of the most popular
jazz clubs in San Francisco. The Black Hawk, the Bird
Cage, Wesley Johnson’s Texas Playhouse, the Blue Mirror, Jack’s of Sutter, and Jimbo’s Bop City were home
to or frequently hosted a variety of notable, top-notch,
greatly celebrated jazz musicians of the day. Ella Fitzgerald, Louis Armstrong, Billie Holiday, Miles Davis, John
Coltrane – all of these artists could be found at one time or
another working at or just visiting these exciting venues.
However, some of the neighborhood began to fall
into disrepair due to economic struggles, though this
was not the case overall. As supposed alleviation of
the blight that was beginning to show, city government made the decision to “redevelop” the area in the
late 1940s through its newly created San Francisco
Redevelopment Agency (SFRA), lead by then direc-

San Francisco residents of Japanese ancestry await a bus at Wartime Civil
Control Administration station, 2020 Van Ness Avenue
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Cool Happenings

Stern Grove Festival

The annual summer Stern Grove Festival continues through the month of August. This year’s festival
has been promised to be the best yet as the Festival
celebrates its 71st Season of the best performing arts,
admission-free.
Acts that have yet to perform at the festival include
the following:
Sunday, August 3 at 2:00 p.m.
Internationally acclaimed Bajofondo, a collective of
Argentine and Uruguayan artists, defy easy definition,
blending the drama and passion of tango music with
diverse electronic genres ranging from house, trance
and trip hop to dub, drum and bass, and more.
New York’s Si*Sé has been igniting clubs around
the globe with their potent mix of Latin rhythms with
electronica, soul, and trip hop. Carol C’s smooth vocals
and DJ U.F.Low’s minimalist beats have made Si*Sé
an underground sensation.
Sunday, August 10 at 2:00 p.m.
Escape to the Islands with an all-star line-up performing together for the first time. Performers include

Na Leo, the most popular female trio in Hawai’i;
guitarist, vocalist, ukulele player and former member of
the Ka’au Crater Boys, Ernie Cruz, Jr.; Kaukahi, who
toured recently with Jack Johnson; and One Right Turn
with Connie Cruz, Tiffa Cruz-Garza, and singer/ukulele
player and member of the Opihi Pickers, Imua Garza.
Sunday, August 17 at 2:00 p.m.
Stern Grove Festival’s 71st Season closes with the
renowned San Francisco Opera and soprano Sylvia McNair in a celebration of the 90th anniversary of Leonard
Bernstein featuring his works and those of composers
who influenced him including, Gershwin, Copland, and
Kern.
Sylvia McNair, an alumna of the prestigious Merola
Opera Program, is joined by other Merola alumni as
well as current or former San Francisco Opera Center
Adler Fellows: Karen Slack and Tamara Wapinsky,
sopranos; Catherine Cook, mezzo-soprano; Thomas
Glenn, tenor; Eugene Brancoveanu, baritone; and Kenneth Kellogg, bass.
The San Francisco Opera Orchestra performs with
conductor John DeMain.
Stern Grove is at 19th Avenue and Sloat Boulevard
in San Francisco .
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Sheba Lounge:
A Taste of Ethiopia
in the Fillmore

Food

sea bass. Made with Ethiopian spices and served
big enough for two. Then try the veggie sampler.
Order a dinner salad with the special recipe dressing.

So sit back and enjoy some tasty Ethiopian food.
If you’re in the Fillmore District for dinner,
Add the lounge singing and piano playing of lovisit Sheba Piano Lounge. The food is delicious and cal talent and you’ve got yourself a long, comfortunique. The atmosphere, relaxed and cozy, offers able “night in Ethiopia”. I recommend you sit by
a perfect venue to take friends and colleagues. The the fireplace and cozy up on the sofa while you eat,
restaurant provides live music as well.
drink, and talk.
Sheba Piano Lounge offers a lounge and dinner
Sheba Piano Lounge is located at 1419 Fillmore
menu. The lounge menu offers items like pita crisp Street in San Francisco. For more information call
with spicy lentil dip, spicy fries, spicy lentil Sambu- (415) 440-7414.
sa with a tangy sauce, pomegranate meatballs and
drunken chicken drumetts among other items. The
dinner menu offers Ethiopian entrees that include,
lamb, beef, greens, lentils and specialty (Berber)
sauces. Other items on the menu include penne
pasta, hamburger, sautéed chicken, sea bass, and
more.
Yelp Review:
We started dinner with Sambusas (delicious)
and a bottle of wine. The entrees were served in
one large round plate. The lamb tips are meaty
and disappeared so fast several of the people at the
table never even realized we got them. The beef
and chicken were good but nowhere as good as the
lamb, in my opinion. Sheba Piano Lounge requires
a two-person minimum for the Sheba sampler dishes and as we had 5 people, we ordered a two person
Taste of Sheba and a two person Sheba Vegetarian
Mesob. The vegetarian dishes are quite fantastic,
especially the Gomen Wot. If you’re lucky, you’ll
get seated at one of the sitting areas with low-level
tables that make the experience more intimate and
potentially more authentic. There’s a long wood
bar on the left side of the restaurant and then tables
of two against the opposite side before it opens into
a small area where the majority of the diners sit.
Food is lovely with generous portions. Try the
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Sheba Piano Lounge owner, Netsanset Alemayehu

For info about
HarlemWest or
ad placement call
415.374.5376

Bay Area Cultural Scene

Infin8 Sync: Bringing
Independent Artists
Together and
Independent Art to the
Mainstream
by Darlene Coleman
With the explosion in the use of the
internet having largely been fueled by
independent businesses and other entrepreneurial endeavors, independent artists have not missed their opportunity to
use this tool to create and promote their
work but without the aid of big business or corporate sponsorship. While
this is a positive in the creative arena, it
has resulted in many independent artists
finding themselves without the financial
resources and information needed to
complete projects when services outside
of their scope are needed to finalize their
work. In the past such services and information had been secured by the corporate sponsor supporting the work financially. Many of today’s independent
artists don’t have these kinds of connections or funding.
Fraternal twins Melonie and Melorra
Green have settled in the Fillmore community with a passion to ensure that all
art thrives. They have taken on the task
of providing the connectivity needed
between independent artists who need
to interact from time to time to complete

their individual works. The Green sisters
say that the seed for the non-profit they
now operate, Infin8 (pronounced “infinite”) Sync, was planted during work
they’d done previously with the UrbanWorld Film Festival in New York City
in 1999. They moved to SF to attend
school at what was then the Academy
of Art College to attain a degree in Motion Pictures and Television (majoring
in film editing) after having graduated
from Tennessee State University with a
degree in Speech Communication and
Theatre. Through their education and
in producing the works of other students
they realized they had a knack for connecting artists who needed each other in
one way or another and for pulling a variety of resources together. They found
that they easily were able to connect
filmmakers with lighting professionals and cinematographers, etc. They
expanded that talent into finding and
connecting a variety of artists and professionals in the art and entertainment
industry. Infin8 Sync was officially
started in 2007 through their work with
the San Francisco Black Film Festival.
They were hearing artists questioning
where they could find the services they
needed. They decided to put into operation their idea of building a bridge between these artists. Infin8 Sync also assists artists in finding the most feasible
(as well as economical) but creative and
professional way to produce their projects. They work with big budgets, small
budgets, and in some cases no budgets.
In addition to providing these services for a fee as entrepreneurs in their
own right, through Infin8 Sync they
have launched Bring Your Own Art
(BYOA), a themed monthly event that
takes place at various locations in the
Fillmore District. While there is a $2
- $5 cover charge for the event, artists
are not charged to participate; BYOA
is a free (as in no fee charges, though
donations are accepted) networking opportunity designed to connect artists of
all kinds with each other. BYOA will
continue with this arrangement for the
first year of operation, after which par-
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ticipants will be charged a fee. Artists
are given the opportunity to display or
perform their work for the public in a
nurturing environment geared to give
the artists the attention needed to promote it. The event is videotaped and
each artist is given a free DVD of their
presentation at the event. (Each artist is
also allowed to tape their portion of the
event for their own use.) If the artist is a
musician or performs in spoken word or
rap, there is the opportunity to perform
live. Paintings, photos, and other such
art is placed on display for public view.
In addition they have partnered with the
African American Art and Culture Complex to develop a youth component to
BYOA known as yBYOA which will
give youth artists these same opportunities.
For more about Infin8 Sync and
Independent Artists Week (September
2008), visit their web site at infin8sync.
com.

Examples of artwork at BYOA’s June 2008
exhibit held at the AAACC on Fulton Street.

Literature

able to find a little inspriation for this day:

by Darlene Coleman
We live in a time when more and more many are in
need of inspiration to live their day-to-day lives. We
can often find inspiration in places where we would expect to find it, but it can also be found in places completely unexpected. Consider the literary sources herein. The somewhat expected source would be Susan
L. Taylor, who for the better part of two decades, was
editor-in-chief at Essence magazine. Her monthly editorial column In the Spirit spoke to readers of having
faith, persevering, and how to take care of one’s own
spirit when needed, as well as the spirits of others. Ms.
Taylor has collected some of these editorials and published them in a book entitled All About Love: Favorite Selections from In the Spirit on Living Fearlessly.
For an unexpected source of inspiration, we find actor Hill Harper, who is probably best known for his roles
on CBS’ CSI: NY and HBO’s acclaimed Lackawanna
Blues with S. Epatha Merkerson. Harper has written
Letters to a Young Sister: DeFINE Your
Destiny, a
follow-up to 2006’s Letters to a Young Brother, winner
of two NAACP awards and named Best Book for Young
Adults by the American Library Association in 2007.

“Carol Moseley Braun, the first African-American
female US Senator, once said ‘Defining myself, as opposed to being defined by others, is one of the most
difficult challenges I face.’ (We) have written back
and forth quite a bit about self-definition and how it
contributes to the process of creating and sustaining
a vision of yourself, especially one that surpasses all
boundaries and limitations. You, Young Sistah, are
limitless...remember that each and every day. So the
next time someone ...male or female... jokingly or seriously, refers to you in a way that you are uncomfortable with...remind them who you really are. You
are magnificent, amazing, wonderful -- a queen!”
Hill Harper to Young_Sistah@home.net

“...the most revolutionary thing we can do right
now is learn to love ourselves and trust loving one
another.”
“...I’ve learned that there is nothing in the world
that stunts our lives like fear - and nothing that nourishes our spirits like love.”

“... ‘In the Spirit’ grew to be our private discussion,
at once a knowing whisper between sisters (and brothHarper’s own career and life is also inspir- ers) and a gentle reminder that we are always securely
ing. He is a magna cum laude graduate of Brown in God’s care.”
University and a cum laude graduate from HarQuotes from Susan L. Taylor’s “All About Love”
vard Law School. In addition, he holds a master’s
degree from the Kennedy School of Government.
Young Sister is filled with inspirational messages
via email to a cyberspace pen pal; Harper also uses
the female role models in his own life to help answer
some very difficult questions and help a “young sister” understand some of life’s more challenging issues. He has enlisted the help of the likes of Cathy
Hughes (founder of TVOne and RadioOne) Angela Bassett, and Michelle Obama, among others.
Susan L. Taylor
Hill Harper
Following are excerpts from each of these very
timely tomes printed in the hopes that readers will be HarlemWest would like to extend its gratitude to Karen Johnson, owner of
Marcus Books, for her assistance with literary recommendations.
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Youth Artist
written by a fellow intern at Infin8 Sync. She has been interested in illustration from around the age of three. Her father is also an artist and she believes that is part of the reason
she was inspired to become an artist as well. She believes
that her talent is part heredity and part inspiration. Her father
never coerced into becoming an artist; she just wanted to do
it. It became a hobby for her. Sophia says that she enjoys
watching other artists draw or sketch. Though she plans to
attend school in pursuit of an art career, she has no formal
training as of yet; she learns by observing others and then
trying to duplicate their technique when she sees something
that attracts her. She has a friend who draws sketches; Sophia was able to learn how to sketch by watching her friend.
Some of her other original works include drawings done
in “manga”, a still form of “anime” the Japanese art form
of animation. She started producing this kind of art after
viewing the show Sailor Moon. The art form just clicked
with her, especially since she had not yet learned to sketch.

Sophia Ho, Illustrator
by Darlene Coleman
14-year-old Sophia Ho is a sophomore student at Oakland’s Skyline High School and also a summer intern with a
program called Eureka, managed by Girls, Inc. Holy Names
University sponsors the Bay Area chapter of Girls, Inc. which
has as a motto to “inspire all girls to be strong, smart, and
bold.” The first two years of participation require that interns stay on campus and take classes in subjects such as
health education, engineering, and technology. Selection of
the subject matter for each intern is guided by their interests.
During third year enrollment at Girls, Inc., interns are
allowed to participate in programs that are offsite. Sophia
has the opportunity to intern this summer at the newly created non-profit organization Infin8 Sync (whose programs
are run at the African American Art and Culture Complex),
which supports community artists and musicians with product
development and exposure. One of Infin8 Syncs programs
involves a monthly exhibit of the work of local artists called
“BYOA” (Bring Your Own Art). Sophia’s interests lay in a
variety of activities, one of which is illustration. Her participation at Infin8 Sync allows her to practice her craft and
have her work seen by the public as well through “yBYOA”,
which is the youth component to the BYOA program.
As an illustrator she has created her own cartoon strip
in support of the yBYOA and BYOA programs. She is also
in the process of illustrating a children’s book that is being
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In the near future she would like to continue to illustrate children’s books or something else for children because she has noticed that the manga and anime art forms
are popular with children. Sophia also enjoys singing and
playing rock music, although she enjoys all kinds of music.
She belonged to a band at one time and and says she may
sing professionally one day, but will continue to illustrate.

An example of the Japanese animation art form “anime”;
Sophia’s cartoon strip for BYOA can be seen in the August
2008 edition of the Western Edition newspaper.

Bay Area Artist
and pianists Claude Debussy, Chopin,
Rachmaninoff, Liszt, and Prokofiev as
some of her classical favorites; Oscar
Peterson, Herbie Hancock, Chick Corea,
and Gonzalo Rubalcaba are some of her
jazz favorites. She also had a desire to
study jazz, but because at YMP her focus was on classical, she did not get as
much exposure to it as she would have
liked until later in life. She loves playing it all: jazz because of the opportunity for improvisation, and classical
music (which she describes as her true
inspiration) because of its passion and
technical challenges.

Victoria Theodore
by Darlene Coleman
Victoria Theodore is a Bay Area native from Berkeley, CA. She attended
Skyline High School in Oakland, and
was admitted to the Young Musician’s
Program (YMP) at UC Berkeley for
each summer during her teen years.
Earlier in life, she had a cousin who
studied piano, but didn’t seem as interested as Victoria. It was Victoria who
ended up playing the instrument located
in their grandparent’s living room. She
began to teach herself to play what she
read on the pages of the lesson book left
there. Noticing her self-motivation, her
grandfather offered to pay for piano lessons from their next door neighbor, Mrs.
Laura Tombs Scott, a long-time instructor in the African-American community,
and with whom Victoria’s father also
studied as a child. Victoria describes her
as “an institution”. After taking lessons
from Mrs. Scott for approximately two
years, Victoria auditioned for the Young
Musician’s Program, but was not able to
get into the program until her second attempt. Victoria developed a passion for
playing. She says she never had to be
told to practice; she instead had to be
told to stop. She studied and loves classical styles, which she has also learned to
compose. She lists virtuoso composers

After graduate school, she moved
to New York and operated her own CD
duplication and computer consulting
companies for seven years. One might
think that she rushed out to play professionally after graduation, but she did
not play or record professionally at all
for those entire seven years. When she
returned to the Bay Area, she began to
work professionally in churches, and on
the club circuit as well as on the classical music circuit. She enjoyed the club
work but found that it was impractical
economically. She also began giving
private piano lessons.
Through the magic of today’s technology, Victoria ended up with what
one could only describe as the “dream
gig”. An acquaintance through her
MySpace connection referred Victoria to the orchestrators of the auditions
for musicians for Stevie Wonder’s first
tour in over a decade. She received a
phone call to fly to Los Angeles to audition. She was concerned that she might
have some difficulty because at the time
she had been playing with the Oakland
Symphony Chorus, which is an entirely
different world from that of Stevie’s.
She began to immerse herself in his music, though she, of course, was already
familiar with it. But playing it and performing it is another matter entirely,
especially coming away from playing
classical. Stevie was at the auditions,
which tested the performers’ mettle,
their ear, and their personality. At first
everyone played with just the band for a
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couple of hours. Then they played with
Stevie, and you had to be able to handle
the “heat”, says Victoria. He did not
play his hits; he played compositions
he’d written but never released to the
public or some improvisational pieces,
and you had to keep up. It should have
been a nerve wracking experience, but
Victoria says she was so happy just to
be there, that she wasn’t nervous at all!
Victoria has been playing with him for
his last two tours. When asked what it
is like to work with him: “Awesome,
awesome, awesome…” she said rather
quietly, as though she had witnessed an
indescribable miracle. She shared that
the spirit that he conveys through his
songs is just how he is – his expressiveness, his emotion, his genuine concern
for life are all a very real part of who he
is. From day one he made her feel welcome, though he’s exacting and a perfectionist who knows exactly what he
wants musically. He seeks excellence
and has a strong work ethic. Victoria
says he motivates her to be the best she
can be as his accompanist; she considers it an honor to be able to provide him
with what he needs when on stage. She
describes him as being extremely gracious with his audience, giving them
what they want to hear without holding
back, putting 120% into each song, and
feeling each song. He also has a great
sense of humor both onstage and interpersonally. She says that he is such an
open, loving spirit that he makes you
forget that you’re in the presence of a
legend. Every opportunity she has to
stand over his shoulder while he plays,
she takes – to watch, to learn, to be able
to further support him. He has taught
her to feel her music more rather than
think about it; she has learned to focus
on the expression as well as the concept
of music. Stevie never sacrifices emotion for technique. “Whatever he plays
-- you feel it!” says Victoria.
In addition to what she’s learned
from him musically, Victoria says that
he inspires her to grow not only as a
musician but as a person as well, and to
maintain a sense of humility.

The Fillmore: The History, The Glory, The Promise
This so-called redevelopment process continues today; many of the lots where houses and businesses were
torn down in the 50s have remained vacant for decades.
There was also supposed to be a plan in place to ensure
that those who had been removed from their homes had
the opportunity to return. With the process lingering in
inaction for so long, many of those residents settled elsewhere and did not return. It is conceivable that many
passed away, without the opportunity to ever return to
their homes. The lack of follow-through on the part of
the SFRA only served to further add to the decay, and the
decline in neighborhood prosperity. For many who lived
in the Fillmore in the past, as well as for those who have
managed to remain in the community, the activities of
the SFRA continue to be a source of hurt, angst, anger,
and disillusionment with regard to how government can
destroy a community. In far too many cases, what happened to the Fillmore with regard to redevelopment only
lead to rising crime rates and gentrification, and exposed
a glaring disparity between the haves and the have-nots.
In the 60’s and 70’s, rock music had become the music of the day, replacing jazz. Three of the world’s most
famous rock venues - the Matrix, the Fillmore Auditorium, and Winterland - were located in the Fillmore. As
SF became somewhat the center of rock music and rock
music history, the Fillmore had indeed once again made
a significant contribution to this new art form.
The Last Waltz by Martin Scorsese featured rock acts
The Band, Bob Dylan, Joni Mitchell, Eric Clapton, Van
Morrison, and Neil Young, and was filmed at Winterland
(a former skating rink) the year before it was torn down.
Jimi Hendrix recorded Live at Winterland. Santana and
the Grateful Dead were regulars at the Fillmore Auditorium, built by legendary rock impresario and promoter
Bill Graham.
Fillmore Street also figures prominently in the history
of American poetry and other art forms. Allen Ginsburg
read his poetry at venues located in the Fillmore. Comic
Lenny Bruce gave his final performance at the Fillmore
Auditorium.

long been considered a premiere entertainment and recreation destination point in SF. Through Prohibition,
the Depression, World War II, and the rock ‘n roll era of
the 60’s and 70’s, the Fillmore was consistently one of
the city’s main entertainment focal points. While it lost
some of its status and momentum as such because of redevelopment, today there are efforts to revitalize the area
once again in the hopes that the Fillmore’s reputation as
an entertainment hot spot will be renewed. Two prominent music venues are located in the neighborhood: the
historic Fillmore Auditorium, and the new Yoshi’s jazz
club. In addition there are some smaller neighborhood
music venues – Rassela’s, the Boom Boom Room (formerly Jack’s, and purchased by blues legend John Lee
Hooker before his passing), and Sheba Piano Lounge, to
name a few - all located on Fillmore Street. Japantown is
home to the Sundance Kabuki Theater. Also located on
Fillmore Street is the St. John Will I Am Coltrane African Orthodox Church, dedicated to the work and spirit of
revered jazz saxophonist John Coltrane, a regular at Bop
City in the 40s and 50s. In addition to the annual Fillmore Jazz and the Cherry Blossom Festivals, a farmer’s
market is held at the Fillmore Center Plaza on Saturdays
during the summer months. Amazing views of San Francisco can be seen from Alamo Square Park, which is also
the location of the “Painted Ladies”, a row of six colorful
Victorian houses that are featured often as San Francisco
landmarks.
In addition, the Fillmore is or was home to a variety
of other contributors to the art and literary cultures. Mel
Blanc - the voice of Bugs Bunny, Elmer Fudd, and Daffy
Duck and countless other cartoon characters - was born
in the Fillmore. Ernest Gaines, the author of “The Autobiography of Miss Jane Pittman” and “A Lesson Before
Dying” is a resident of the ‘Mo. Add to their names those
of blues and jazz icon Etta James, sax man John Handy,
and classical violinist Isaac Stern, and it is clear to see
that the Fillmore has had among its natives and residents
some of the most celebrated artists, musicians, vocalists,
and literary giants the world has had to offer. And more
are in the making. Vocalist Ledisi was a Fillmore mainstay before becoming a recent Grammy nominee. Other
Fillmore notables can be seen on the following page.

Jim Jones’ People’s Temple, which Jones operated as
a religious organization that ultimately held much politiThe Fillmore has seen good times and bad, had its
cal power until Jones moved its members to Guyana (and
share of ups and more than its share of downs; it has inultimatley drove them to the world’s first widely publideed seen much change over its existence. Most imporcized mass suicide) was located on Geary Street, next to
tantly, it has survived, and will likely continue to do so,
the Fillmore Auditorium. By this time the Fillmore had
through whatever other changes the future may bring.
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Today’s Fillmore Notables

Willie L. Brown, Jr., co-founder of SF’s Juneteenth Festival, was elected to
the California State Assembly in 1964 representing the Western Addition.
He went on to become Assembly Speaker, a position he held for more
than two decades. He was SF’s first Black mayor, serving for two terms.

Richard Hashimoto was born , raised, and has lived
in the Western Addition all of his life. He is currently the President of the Japantown Merchant’s
Association, which annually hosts the Northern
California Cherry Blossom Festival started in 1968 in
celebration of the opening of the Japantown Center.
Over 200,000 visitors attend this festival each year.

The daughter of founders Drs. Julian and Raye Richardson, Karen
Johnson (with daughter and granddaughter) operates Marcus Books on
Fillmore Street. Marcus Books is housed in what was Fillmore’s famed
Jimbo’s Bop City, host and home to jazz giants in the 40s and 50s.

London Breed is a Western Addition native.
A Political Science major, she is the Executive Director of the community’s own African-American Art and Culture Complex on
Fulton Street, as well as a 2008 delegate to the
Democratic National Convention representing
Presidential candidate Senator Barack Obama.

A 2008 Grammy nominated vocalist, Ledisi
performed at Rassela’s on Fillmore in the late
1990s. She independently released two critically
acclaimed CDs before her Grammy nod. At the
same time she was also part of a stellar group of
artists who participated in the making of a tribute
CD to Ella Fitzgerald entitled “We All Love Ella”.

In Celebration of the Past, the Present, and
the Promise of the “Harlem of the West”!
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