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Feature Story: Miles Davis/Carlos Santana Tribute
After a brief stint in Billy Eckstine’s band, Miles moved
to New York. The plan was for him to attend the Julliard
School of Music. Miles sought out Charlie Parker instead
and ended up in Parker’s quintet as an unofficial member,
performing on some of Parker’s early bee-bop recordings.

His full birth name is that of Miles Dewey Davis, III
but the world knows him simply as Miles. For reasons obvious to almost anyone, Miles is considered one of the most
influential musicians and bandleaders ever, firmly at the
forefront of the ever evolving art form known as jazz, and
indeed of many of the changes that jazz has experienced. It
has been seventeen years since his passing yet his influence
is as powerful as ever. It is fair to say that it is likely that no
one will ever think of the trumpet without thinking of Miles.
Miles came into prominence in the 1940s. His style was
so unlike any heard anywhere else at the time that he did not
immediately gain the acceptance or respect of other noted
jazz musicians. Bandleaders often had to be convinced by
others to give this brave and unique young trumpeter a place
on stage with them. Once there, no one ever complained
about or failed to recognize his immeasurable talent.
He was born into a rather affluent family in Illinois in
1926. By his first birthday, the family had moved to East
St. Louis. His father was a dentist; his mother played blues
piano and wanted her son to have music lessons. Miles’
father bought him a trumpet when he was thirteen years old.
On the advice of his music teacher, trumpeter Elwood Buchannan, he learned to play without vibrato, which at the time
was the classic way of playing the trumpet. However, taking
his teacher’s advice gave way to Miles’ unique sound and
style, which was his signature sound throughout his historical career. He has been quoted as saying he tries to achieve a
sound with no attitude in it, a sound that is balanced right in
the middle, with not too much of anything.
Davis worked professionally when not at school from as
early as age 16. At 17 he was a member of Eddie Randle’s
“Blue Devils”. Sonny Stitt tried to persuade him to join the
Tiny Bradshaw band then passing through town, but Miles’
mother made sure that he instead completed his final year of
high school. Trumpeter Clark Terry was a close friend of
Miles’ during this time.
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By 1948, as a result of having played as a sideman both
on stage and on records, Miles was beginning to make his
mark as a solo artist. He recorded as a member of a musical
group that featured the French horn and the tuba. When the
group was signed to Capitol Records, they recorded several
singles with arrangements by the likes of Gil Evans and
Gerry Mulligan in the late ‘40s/early ‘50s. He would collaborate with Evans extensively over the next two decades.
The recordings were released in limitation until 1957, when
11 of 12 of the singles were released as the now classic
album Birth of the Cool.
He traveled to Europe in 1949 for the first time, performing at that year’s Paris Jazz Festival in May. In Paris, modern
jazz musicians were held in the highest esteem. Although
revered in Paris, the reaction in the US was different and not
as responsive. It is said that it was also during this time that
Miles began to use heroin, developing an addiction, as did
many other jazz greats of the era.
From 1950 to 1955, Davis was a leader at Prestige and
Blue Note records in a variety of small group settings. He
recorded and worked with the likes of Sonny Rollins, John
Lewis, Kenny Clarke, Jackie McLean, Art Blakey, Horace
Silver, Thelonious Monk, J. J. Johnson, Percy Heath, Milt
Jackson, and Charles Mingus. However his drug use resulted in Davis being thought of as unreliable. In the winter
of 1953, he returned to East St. Louis and locked himself in a
guest room at his parent’s home – and shed his addiction.
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Miles Davis/Carlos Santana Tribute
After overcoming his heroin addiction he continued to
record for Prestige in 1954. Recordings from some of those
sessions would later become tracks for albums that included
Bag’s Groove, Miles Davis and the Modern Jazz Giants, and
Walkin’. During this time he began to use a mute on his
trumpet which gave his performances greater depth. This
muted trumpet tone would be another of his signature sounds
for the rest of his career.
In July 1955 he performed with Thelonius Monk at the
Newport Jazz Festival; his solo performance on Monk’s
‘Round Midnight placed Miles back at the forefront as one
of the art form’s most gifted artists and once again directed
the spotlight onto to him and his talent. Miles subsequently
signed with Columbia; The Miles Davis Quintet was born,
the first of several quintets he would lead in his in lifetime.
This quintet was comprised of John Coltrane, Red Garland,
Paul Chambers, and Philly Joe Jones on tenor sax, piano,
bass, and drums respectively.
In 1958, Miles and Gil Evans recorded compositions
from Gershwin’s Porgy and Bess. This album featured Julian
“Cannonball” Adderley and members of Miles’ quintet
including Paul Chambers and Philly Joe Jones. He declared this album one of his favorites. Other recordings he
made with Gil Evans during this time include the infamous
Milestones, Kind of Blue and Sketches of Spain. Fan favorites
from this era include Freddie Freeloader, So What, and All
Blues all of which are now jazz standards and have been rerecorded innumerable times by almost everyone who records
under the umbrella of jazz. Herbie Hancock, and Wayne
Shorter also made contributions to these stellar recordings.

ful, pioneering what became known simply as “fusion”.
Starting with Bitches Brew, Davis’ albums often began to
feature psychedelic art and other ‘60s symbolism. He chose
to open for rock groups like the Steve Miller Band, the
Grateful Dead and, Santana.
For the rest of his career Miles continued to play and
record what stirred and moved him personally, almost never
giving in to the notion that the only thing that mattered was
units of sale. Ironically, Miles’ recordings often sold well in
spite of his not surrendering to that mindset. In 1981, Miles
released The Man With The Horn. On this recording he
successfully blended jazz sensibilities with melodic trumpet
parts and vocals. Even more odd was that this during the
the height of the disco era and most times if you danced, you
danced disco; when you heard the track entitled Shout, you
danced –and it was NOT disco. The Man With The Horn was
that rare blend of both critical and mainstream success, in
spite of Miles often moving away from what was considered
the norm. Later in his career he recorded covers of songs by
Prince, Cyndi Lauper, and Michael Jackson.
Tribute cont’d on page 10

Miles continued to play live in quintet formats for the
remainder of the ‘50s and well into the ‘60s when he began
to experiment with electronic instrumentation. Davis’
influences were based in the newer sounds of acid rock and
funk. He experienced music, and jazz specifically, in a new
way after hearing artists such as Sly and the Family Stone,
James Brown and Jimi Hendrix; he met many of these artists
through Betty Mabry, whom Miles married in 1968; they
divorced a year later. Moving in this new direction now
included adding electric instruments to his recordings and
live performances.
He recorded a double LP entitled Bitches Brew with Jack
DeJohnette, Airto Moreira and Bennie Maupin; it is one of
his most well known and well received recordings. Brew
relegated Davis to iconic status, as fans who understood his
need for change versus stagnation embraced this latest endeavor fervently. Also on hand for this recording were Chick
Corea, Herbie Hancock, Wayne Shorter, Joe Zawinul and
John McLaughlin. Bitches Brew reached gold status. This
album and In a Silent Way were among the first attempts at
the fusion of jazz and rock that were commercially success-

Artwork on display at the
Jazz Heritage Center
in San Francisco’s
Fillmore Jazz District
www.jazzheritagecenter.org
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Cool Happenings
sure will feature late twentieth-century photography, photo-collage, and mixed media. This portion of the show demonstrates the range of artistic
possibilities in photography and showcases the
strong influence of historical and family photographs on contemporary African American art.
Among the techniques represented will be traditional silver prints, Polaroid, and digital prints
as well as photographs on linen, wood and felt.

Hank Willis Thomas’ photo of Joe Frazier ad for margerine.

Double Exposure:
African Americans Before and
Behind the Camera

There are many photographs in this exhibit.
Some are family portraits of and by Black photographers. Some are used for documentation
of some sort or another. The compelling aspect
of this series is in fact the sheer number of photographs contributed to it. The selections range
from the late 1800s into the 21st century. Some are
candid shots of children playing, etc., something
someone shot never thinking that it might one day
become part of such a display.
Double Exposure is currently on exhibit at the
Museum of the African Diaspora located in San
Francisco at 685 Mission at Third Street. For
more information call 415-358-7200 or visit
www.moadsf.org.

A selection of works from the 19th and 20th centuries that are in the collection will highlight African
American history, as well as the history of photography itself. Double Exposure will include historical
photographs, albums, and cased images from the collection, as well as contemporary art that incorporate
historical photographic imagery. The exhibition will
present two predominant subject threads—popular
culture and historical images of African Americans
and the reality of black life as depicted by African
Americans themselves. The photo based artworks in
the exhibition comment on slavery, the civil rights
conflicts of the twentieth century, and contemporary explorations of family, identity, and history.
The contemporary section of Double Expo-
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Food

farmerbrown hosts San Francisco’s first-ever, youth run,
gospel brunch in collaboration with the non-profit “Old
Skool Cafe” every Sunday that includes an all-u-can-eat
buffet (serving scramble eggs, stone ground grits, bacon,
fried chicken, and sweet potato pie). Live entertainment is
included. Brunch takes place from 10 am to 3 pm.

FARMERBROWN
Delicious Meals Served with a
Side of Social Responsibility
Farmerbrown is one of many restaurants in the Bay Area
now featuring neo-soul cuisine. What is unique about farmerbrown is that much of its mission and purpose concerns supporting local and African-American farmers.
Using organic, biodynamic foods grown with the purpose
of sustainability whenever possible, the focus at farmerbrown
is on southern food, or what is described as “farm fresh soul
food”. Chef-owner Jay Foster is the creative force behind
farmerbrown’s unique take on traditional soul food. Along
with supporting partner, Deanna Sison, dishes are prepared
with the freshest possible organic ingredients and everything
is hand-made by the staff.
The atmosphere at farmerbrown is inviting, sporting an interior as unique as the ideas for the dishes on the menu. Employing the use of recycled materials, the walls are covered
in what appears to be reused copper and tin. Some of the tin
bears the stains of rusted nails. This in combination with the
use of other recycled farming utensils and equipment as décor
gives the room a very appealing 21st century rustic charm.
The use of these materials speaks further to the issue using of organic, sustainable, and reusable materials, a popular
theme during a time when everyone and everything is governed by the recent push to “go green”. Also on display is a
unique array of artwork; some pieces are what could be described as three-dimensional abstract, also appearing to be
created from recycled materials.

5

The menu includes such dishes as Gumbo with seafood,
chicken and andouille sausage; hand cut Kennebeck fries
with green garlic aioli; grilled Berkshire spare ribs with spicy
remoulade and watercress Oregon bay shrimp cakes with a
spicy remoulade and arugula. Lighter items include Farmers
Green Salad with carrot crisps, sweet cherry tomatoes, and
lemon vinaigrette; Crisp Wedge Salad with iceberg lettuce,
peppercress, radish, cherry tomatoes, and Pt. Reyes blue
cheese dressing; or Golden Delicious Apple Roasted Beet
Salad with mixed greens, peppercress, roasted red beets,
golden delicious apples, Greek yogurt, and lemon and ginger
syrup.
Farmerbrown is located at 25 Mason Street at Market in
San Francisco. Visit farmerbrownsf.com for more information.

For info about
HarlemWest or
ad placement call
415.374.5376

Bay Area Cultural Scene
considered her art to be realistic.
Many of her self-portraits could
be described as self-depricating.
Other times they spoke to her per-

sonal joy or pain. Much of what
she painted reflected aspects of
her personal relationships and

bus accident that left her paralyzed
for an extended period of time. It
is during this time that she began
to paint portraits of herself. These
often reflected the pain she was experiencing and the resulting depression. For much of her career she has
been known for paintings mostly of
herself.
All of her paintings are lively, detailed, colorful expressions. Much
has been said about the periods of
depression through which she suffered. It seemed as though it was
during those times that Frida’s work
seemed most vivid and most expressive.
Kahlo died July 13, 1954 of pulmonary embolism.

Self-Portrait with Thorn Necklace
and Hummingbird

Located at 151 Third Street, the
San Francisco Museum of Modern
Art will host the Frida Kahlo exhibit
through Septemer 28. Visit
www.sfmoma.org for more info.

SFMOMA PRESENTS
FRIDA KAHLO
EXHIBIT
Born July 6, 1907 in the town of
Coyoacán in Mexico, Frida Kahlo
survived many difficult events in her
life, including contracting polio as a
child, a long recovery from a serious
car accident, two failed marriages,
and several miscarriages.
She used these experiences, combined with strong Mexican and Native American cultural influences,
to create highly personal paintings.
Kahlo used personal symbolism
mixed with surrealism to express her
suffering through her work. A viewer might classify her paintings as
surrealism or magic realism, but she

many of those concerned her relationship with her philandering husband, muralist Diego Rivera. While
Frida was a noted artist in her own
right, during their lifetime it was
Rivera who received most of the attention. Kahlo mostly stayed in his
shadow but it did not quell her thirst
to be creative, nor did this impair her
creative abilities or endeavors.
Frida started to paint at a very
young age; she was an art student
when she was critically injured in a
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Yo y Mi Pericos (Me and My Parrots)

Literature

wife no longer operates either of the stores, those operations have been placed into the hands of their children,
who continue in the footsteps of their parents, offering unique and interesting literary works that inspire,
inform, and entertain.

Marcus Books: A Literary Haven
by Darlene Coleman

Founded by Drs. Julian and Raye Richardson, Marcus Books first opened in Oakland in 1960, during the
The SF store is currently operated by Karen Johnson
nation’s contentious and painful civil rights movement.
and
her children. Karen shared with HarlemWest some
It is and has been family run and independently owned
of
the
books recently made available at her location
all of its existence.
that she thinks readers will find well worth their time.
She lists the first of these as Tananarive Due’s Blood
Marcus Books’ mission was to present books and
Colony, the author’s third installment about a mysteriother literary material by Blacks; it continues to do so
ous sect of immortals from ancient Ethiopia. Ms. Due
today. It has always been more than just a bookstore,
also wrote the bestselling Joplin’s Ghost. She also sughowever. Part of the tradition of Marcus Books has
gests The Tempest Tales, the latest from Walter Mosley,
also been to serve the community in supporting selfwhich introduces a new character, Tempest Landry,
empowerment through literacy. The store provided
Black readers with materials that spoke to them person- who, after being “accidentally’ shot by the police when
mistaken for someone else, refuses to follow the orders
ally, provided them with insight to their history, and
chronicles of the events that had shaped their lives. The of St. Peter who has condemned him to hell for his sins.
Tempest refuses to go, arguing that whatever he did, he
Richardsons also offered mentorship to a variety of
youth in the community it serves. Stories abound con- did for love of family. The third suggestion from Ms.
cerning the many ways members of the community feel Johnson is Josephine’s Dream, a children’s book written by Joan Betty Stuchner and illustrated by Chantelle
they have benefited through having relationships with
Walther about the life of Josephine Baker.
this much loved family.
In the 1970’s a second store was opened in San Fran- Marcus Books’ San Francisco location is 1712 Fillmore
at Post Street.
cisco in a building that once housed Fillmore’s famed
Jimbo’s Bop City. Bop City (as it is most commonly
referred to) is the legendary jazz venue of the 1940s
and 50s that was either home or a favorite place to visit
for many of the greatest jazz artists ever to take a stage.
The San Francisco store remains in the Fillmore neighborhood. It offers a journey into an inviting world of
literary and artistic works that satisfy a variety of tastes.
It is a physically serene environment that compels the
visitor to browse and read at leisure, to soak up as much
of what is offered as you would like. It continues to offer readers (those from the general population as well as
the Black community) a clear and broad literary picture
of the Black community from a global perspective.
Though Dr. Julian Richardson has passed on, and his
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Tamiko and Ginaraye, with their mother and grandmother Karen Johnson

Spoken word Artist
Candid Words:
An Interview with Nstinct
by Kathy Perry

HarlemWest had the opportunity to speak with
yet another one of the many spoken word artists
here in the Bay Area, Nstinct. Nstinct can often
be found selling his CD’s in the downtown/business district of San Francisco. Nstinct believes in
selling his product and in developing relationships
with those who care to hear what artists have to
say.
“I want to enlighten people on issues. For the
most part we (people) all do the same routine. It
is hard to move beyond imagery and stereotyping. People see me as an African American male
who is trying to be a rapper. I try to present reality
music as opposed to fantasy. A lot of material that
you will find is about fantasy. i.e., a lot of women,
jewelry…Reality for me is like, even if I had a lot
of jewelry or women, I know the average person
can’t relate to that. I write my perspective and my
reality. I was saying to a supporter that my next
CD will be a lot harder.” Regarding his previous
CD release, Hard Luck Story, Nstinct says, “ That
CD represented a chapter in my life. I am closing
the last chapter because I don’t want to have a hard
luck story three years from now. The title Rise
and Shine (his latest release) was for listeners to
wake up and pay attention to what I have going on
regarding entertainment.”
He was asked about the use of the “n” word.
He says, “I have used the word and I have no remorse in using it because when I do use the word,
it is for a reason. I have the freedom to use it. It
is a word just like any other word to me. I feel
like the older generation is forgetting; they make
it seem as if we (the younger generation) are not
aware. They make it seem like if we don’t open
the same books in school and as if we don’t read
the same boring chapters that they used to teach
us, or like we haven’t watched Roots (Alex Ha-
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ley’s book on his African ancestral heritage). We
know it (the N-word). We use the word because
we know that we have the power to understand
it. Maybe we understand it a little better. We
weren’t the ones who created it. We know where
(it comes) from and we won’t take it from someone that we know hasn’t lived through the same
struggles.” He continued, “Unfortunately its just a
word, (but) it’s a word that has a backlash.”
Regarding the “B” word: “Same thing, it all
depends on the context in which you use it. These
words have double meanings in different circumstances. That’s just hip-hop! Many youth use
it. Women use it, too. They say, ‘Hey that’s my
B----!’ and they are going clubbing together! Get
real! People are using the words! I am only using
the language that people are using! It is what it
is! Dudes call dudes the “b” word too. Use of the
word goes beyond the definition that is currently
assigned.”
Nstinct says he works 24/7 on realizing his
goals. You can learn more by visiting: www.myspace.com/Nstinct.

Spoken word artist Nstinct

Bay Area Artist
Nicolas Bearde
by Darlene Coleman
Nicolas Bearde is a multi-talented entertainer. During his career, his talent has allowed him to
participate in a variety of ways in
the entertainment field. Nic is an
actor, singer, and songwriter.
Born in Nashville, Tennessee,
Nicolas says he doesn’t remember
a time in his life when he wasn’t
singing, though he did not grow up
in a particularly musical household.
Music was just in him. He began
singing with cousins just as a way
of entertaining themselves. They
sang a lot of doo-wop and other
songs with four-part harmony,
and it just happened naturally for
them. He, like many others, was
influenced by the music and artists
of the day such as the Temptations,
Gladys Knight and the Pips, Etta
James, Smokey and the Miracles.
Then, a high school friend invited
him over to his home explaining
to Nic that he “had to hear this”.
He played Miles Davis’ Some Day
My Prince Will Come. Nic says
though he’d heard jazz all of his
life, he didn’t really understand the
art form and in fact shunned it; but
this time, he says, he got it. He and
his friend discovered that the girls’
dorm at Fisk University had the
best stereo system money could
buy at the time. His friend apparently could charm his way into
the girls’ lounge in the dorm; they
would often find themselves just
hanging out listening to the music

of Miles, Bob Dylan, and Coltrane,
and talking politics.
Ironically, he did not specifically plan on becoming an entertainer in spite of his musical talent.
He joined the Air Force and found
himself in Japan. It was there that
he discovered that there was a
huge love of both jazz and R&B
in Japan. A friend was auditioning for a local band but couldn’t
get the vocals to a particular song
right; Nic stepped up and did what
that band was asking for. He got
the job but he says his friend didn’t
speak to him for a while. So, Nic
found himself working and performing professionally as a vocalist. At the time, the exchange rate
was such that Nic ultimately made
more money as a vocalist than he
did as a member of the Air Force.
He didn’t even bother to cash his
military paycheck.
He moved to California in
1970, and fell in love with the Bay
Area. He loved the music, artistry,
and freedom that were to be experienced in the area. Coming from
Nashville, this was completely new
to him. He had to return to Mississippi where he was stationed,
but later moved to Los Angeles to
go to school. Not liking LA, he
moved back to the Bay Area which
he considers home.
At first he worked in the computer industry but began to write
songs as well. Though it took a
while, Nic finally decided to seek
work as a vocalist in the early
1980s. He landed with a Top 40
band. However, his work with
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Molly Holm and Jazz Mouth
pulled him into the world of jazz.
He then began to freelance both as
a vocalist and actor after working
on a project with Danny Glover.
Over the years Nic has worked
with the likes of Michael Bolton,
Patti Austin, Janis Siegel, and Bobby McFerrin with his vocal group,
Voicestra. He has played many of
the jazz festivals here in the Bay
Area and around the globe. He
has film credits that include roles
in movies that featured the likes
of Clint Eastwood, Richard Gere,
Kim Basinger, and Uma Thurman
to name a few.
Nic also has to his credit two
solo CDs: Crossing the Line, and
All About Love. His next release is
a tribute to Lou Rawls.
You can find out more about Nicolas Beard by visiting his
MySpace page.

Feature Story: Miles Davis/Carlos Santana Tribute
with his family; he graduated from Mission High School
in 1965. Like many young musicians from almost every genre, Carlos often sneaked into night clubs to hear
music favorites such as Muddy Waters and The Grateful
Dead. He could frequently be found at Bill Graham’s
Fillmore Auditorium.
Shortly after Santana graduated from high school,
he and guitarist Tom Frazier formed a rock band. Frazier and Santana were joined by Mike Carabello on percussion, Rod Harper on drums, Gus Rodriguez on bass
guitar, and Gregg Rolie on organ. The “Santana Blues
Band” was born. Carlos was not considered the leader of
the band that bore his name, however. The group operated as a collective through the early 1970s. The name of
the band was agreed upon due to a local musicians’ union
requirement that bands have a leader and a name. After a
while the group became known simply as “Blues Band”
comprised of Santana, Rolie, David Brown on bass guitar, Bob “Doc” Livingston on drums, and Marcus Malone on percussion.
His full birth name is that of Carlos Augusto Santana
Alves but the world knows him simply as Santana. This
multiple Grammy Award-winning Mexican-born guitarist has been a mainstay on the international music scene
for most of his life. His work, popular enough to have
often set sales records and other landmarks, has placed
him in that rare category of being loved and respected by
both fans and critics, as was the case with Miles.

There is uncertainty regarding why the band developed a Latin influence; ironically, it has been reported
that Carlos himself did not particularly care about this
type of music, in spite of his past experiences with mariachi music in Mexico. He was now being exposed to all
kinds of musical styles in a location that would become
an historic breeding ground for musicians from every
genre and variation. However, during this time, Carlos
In the 1960’s he formed the band that continues to and other members of the band hung out in SF’s famed
bear the name “Santana”. From then and into the early Aquatic Park, known for its impromptu and improvised
1970s Carlos was busy becoming one of the world’s most conga and drums jam sessions.
renown guitarists. While the band Santana is probably
They soon signed with CBS Records. Dissatisfacknown more than anything else for its more or less rock tion with their first recording led to personnel changes.
inspired Latin compositions and style, Carlos’ style is Livingston was replaced with Mike Shreive, who had a
extremely varied. Blues influences can readily be heard strong background in both jazz and rock. Marcus Malone
in his playing; he easily crosses over into jazz and blues quit and Michael Carabello was reenlisted, and brought
formats frequently.
with him percussionist José Chepito Areas, well known
The son of a mariachi violinist, Carlos himself began
playing the violin at the age of five, sometimes with his
father’s mariachi orchestra. His family moved to Tijuana
when he was nine. He then became interested in and
learned to play the guitar - blues, rhythm and blues, and
rock and roll. He began to play in bands in the area.
When Carlos was in his early teens, his family immigrated to San Francisco. Carlos at first refused to leave;
he was he was happy with his life as a working musician
in Tijuana. Eventually he was convinced to move to SF

in his country of Nicaragua. He eventually became a major contributor to the development of the band’s unique
sound.
Bill Graham, who had been a fan of the band from
the start, suggested that they record the Willie Bobo song
Evil Ways, his reasoning being that this would ensure airplay. He then convinced the promoters of the Woodstock
Music and Art Festival to let them appear before the first
album was even released. Their first album, simply titled
Santana, became an undeniable hit; the single Evil Ways

10

Miles Davis/Carlos Santana Tribute

proved to be hugely popular for the band, reaching number nine on the Billboard Hot 100. Through the 1970s,
Santana the band would continue to record top-selling albums and tour extensively. They recorded Oye Como Va
(originally by Tito Puente) and Black Magic Woman (a
Fleetwood Mac composition). While these songs were
written and recorded by others before them, Santana’s
style is so deeply stamped onto them, they are known as
Santana songs first, and you may never hear the originators’ names.

Japan was planned, which was recorded for the live
fusion album Lotus. The group later went into the
studio and recorded Welcome, which further revealed
Santana’s interests in jazz fusion and commitment to his
new-found spirituality.

The Woodstock appearance resulted in immediate
success for them, but put pressure on the group, and in
the process exposed the different directions in which Rolie and Santana were beginning to drift. Rolie, and some
others in the band, wanted to continue to emphasize a
basic hard rock sound. Santana was moving past his love
for blues and rock music. He was ready to include jazz
in his music which was possibly the result of his budding
interest in the music of Miles Davis and John Coltrane.
Santana was now also seeking more spiritual connectivity in his life and had started to practice meditation. The
fracturing of the band continued when Chepito Areas
was stricken with brain hemorrhage; Santana wanted
to perform with a temporary replacement. Many in the
band felt it was wrong to perform publicly without Areas. Members were split and the band unraveled.

Much of Carlos Santana’s success has been the
result of his versatility. When he grew weary of trying to compete with the sound of disco, he seemed to
be content as a guest artist on the recordings of others
the likes of which would include Weather Report, jazz
pianist McCoy Tyner, blues legend John Lee Hooker,
Aretha Franklin, “Living Colour” guitarist Vernon Reid,
and West African singer Salif Keita. During his career
as a solo artist he recorded the albums Oneness, Silver
Dreams, and Golden Reality in 1979, and The Swing of
Delight in 1980, which featured members of Miles Davis’ legendary quartet: Herbie Hancock, Wayne Shorter,
Ron Carter and Tony Williams.

By the 1980s, popular music was changing. Santana tried to make recordings that had commercial appeal.
However, the ubiquitous sound of disco had taken over
much of popular music and their record sales began to
recede.

In his many recording efforts, Santana has vacillated
often between blues, rock and jazz styles and continues
to do so today. Most recently he has collaborated with
recording artists from the late 90s and into this current
decade. His 1999 CD Supernatural placed him squarely back on the charts, with the release of the singles
Smoothe and Maria, Maria. Carlos made his way into
the 21st century as having been a beloved musical hero
for the previous thirty or so years, and chart topper once
again.

By early 1972, Carlos and those who had remained
with the band started working on their fourth album,
Caravanserai. These sessions included the use of other
musicians brought in by Santana and Michael Shrieve.
When Caravanserai was released in 1972, it was evident
that the band was moving in the direction of jazz fusion.
The album received critical praise, but CBS executives
Carlos Santana continues to make musical history,
feared that this new direction would damage Santana’s
status a as Top 40 act. Caravanserai eventually sold and, alongside the classic Santana lineup for the first
two albums, was inducted into the Rock and Roll Hall
over one million copies.
of Fame in 1998. He has been listed in Rolling Stone
Santana met and married Deborah King in 1973. The magazine as one of the world’s top 15 guitarists.
daughter of the late blues singer and guitarist Saunders
Somewhere along his historical musical path, SanKing, Deborah and Carlos raised a family and started
tana
forged a friendship with legendary jazz pioneer
a non-profit organization, The Milagro Foundation.
Through this foundation and other efforts in which San- Miles Davis, which was documented over the years
tana has involved himself, he has revealed a hugely phil- in photos and art work, which Santana has carefully
catalogued over the years. He has generously gifted the
anthropic side of his personality.
Jazz Heritage Center (1320 Fillmore Street, SF) with
In 1973, after becoming a student of spiritual teacher much of this memorabilia to present a tribute to the two
Sri Chimnoy, Carlos obtained legal rights to the band’s of them. This exhibit, titled A Tribute to Miles Davis
name and formed a new version of Santana. A tour of
and Carlos Santana, runs through July 2008.
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