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For too long and too often jazz has
been relegated to background music
in upscale restaurants and hotel lobbies. This year there seems to have
been an upsurge in the public’s interest in jazz, particularly in the classic
formats. Audiences are reflective of
those who have lived and grown with
this format but also surprisingly reveal a younger demographic eager to
not only hear this music but to play it
as well.
When it comes to the delivery of
some of the finest releases the jazz
community has had to offer, the
Bay Area is once again delivering
the goods; this jazz community has
a storied and colorful past. The San
Francisco Bay Area has always had its
share of celebrated and notable jazz
artists. This tradition continues with
current SF/Bay Area jazz artists who
have not failed to bring us some very
praise-worthy releases this year while
doing a commendable job of reminding jazz lovers around the globe that
jazz still lives in the Bay Area...and
we’re good at it.
All of these recordings have found
their way onto the American Jazz Top
20 Countdown and rightfully so. It
was a wonderful year for jazz releases
by Bay Area artists. They have been
recognized around the globe, as stated
earlier, and deservedly so. We have
high hopes for 2008 and expect that
Bay Area jazz artists will continue to
bring us more of the same.
Some of this year’s finest releases by
our own include:

Herb Gibson – “Let’s Play”
Herb Gibson provides straight ahead,
no foolishness vibraphone work. He
works his instrument masterfully, remaining true to the jazz format that
buoyed this instrument into the forefront of the idiom during the 1950’s
and 60’s. Great tracks include “Sudden Death” which despite its title is
upbeat, merry and fun to listen to.
The CD also includes “Dat ‘Dere”,
another fun composition (long ago
recorded by Cannonball Adderly)
that seems to yield itself easily to Mr.
Gibson’s arrangement. If you are a
traditional jazz lover, this is a musthave for your collection.
Calvin Keys – “Handmade
Portrait”
Guitarist and Bay Area mainstay Calvin Keys released this thoughtful and
well produced collection of tracks
that includes “Love and Innocence”,
which is rightfully receiving much airplay on jazz stations both nationally
and internationally. Mr. Keys seems
to be of the mindset that less is more
and tastefully delivers some of the
finest jazz guitar work presented this
year. While there appears to be some
Wes Montgomery influence, Mr. Keys’
own talent and skill shine thoroughly
with this effort. This release is well
worth the time it will take for you to
listen to it.
Jules Broussard – “With
Strings Attached”
Veteran saxophonist Jules Brossard
has produced one of 2007’s most lush
recordings on this CD. Each track is
impeccably and richly produced, filled
with lots of what any jazz listener with
a desire to hear classic jazz arrangements would want. Though recorded
often and by many, the
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standards “Harlem Nocturne” and
“Do Nothing ‘Till You Hear From
Me” do not suffer the least with his
recording them once more. While
it is sometimes challenging to listen
to yet another sax player these days,
Mr. Broussard’s performances are indicative of his extensive experience in
the jazz arena and make a statement
about “seasoning”. Where some
younger sax players tend to overplay
the instrument to absolute distraction, Mr. Broussard, like Mr. Keys on
guitar, recognizes that it is okay to let
the music breathe, that sometimes not
playing anything can be just as interesting (or in some cases even more so)
as trying to play every note in the scale
for several measures. “Laid back” is a
really good description of the works
Mr. Broussard presents here. This
CD is extremely pleasant and offers
rewarding listening.
Speaking of young saxophone players,
Howard Wiley and Dayna Stephens
offer hope that this new generation
of sax players and jazz musicians is
indeed taking notes from the likes of
Mr. Broussard. Both deliver some
very inspiring performances not to be
missed. When listening to these two
young men play one could come to
the conclusion that the idea of independent labels is an idea that has fully
come to fruition. At a time when
most recording artists their age are
caught up in the glitter and excess and
sometimes frenzied pace of pop, hiphop and rap, these two young men
have made it perfectly clear that given
the opportunity, young people will
choose to play and write quality compositions, a fact that seems to have
escaped the powers that be at major
music labels.
(continued on page 8)

Cool Happenings!

Celebrating

Fillmore’s Jazz District
Excitement and joy marked the opening of the Fillmore Heritage Center which opened in San Francisco signifying the cultural rebirth of all that was once vibrant and exhilarating in the
Fillmore. Jazz artists play at 1300 on Fillmore.

In response to being asked what he thought about the new
district, Earl Davis (shown right) responded: “It’s a good
thing! I’m looking forward to being a part of it. There’s
been hardly any place to play (so) I usually work in New
York a lot. I’ve been sort of bi-coastal, but more here than
there.”

Above, Dee Spencer, SFSU Professor
of Music, pianist with The Fillmore
Preservation Jazz Orchestra

Earl Davis - Trumpeter

“I think it’s amazing! It’s been a long
time coming. There’s been a lot of
work that people have been doing for
decades to make this happen. There
will be so much offered not only to this
neighborhood but to San Francisco and
the Bay Area...We finally have a jazz
center that’s being recognized not only
nationally but internationally. People
are going to come here from all over the
world knowing that there’s history here
and we’ve got as much going on as Harlem for example. So (the jazz district) is
finally going to be put on the map.”
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Theatre

Above: Thomas R. Simpson - Afro Solo

AfroSolo
Theatre
AfroSolo Theatre Company in San Francisco, presents its 15th season with its annual AfroSolo Arts Festival in August and
launches its new season in February with
the San Francisco premiere of Walkin’
Talkin’ Bill Hawkins...In Search of My
Father (WTBH), an award-winning solo
show written and performed by W. Allen
Taylor. Performances will be Thursdays
through Sundays, Feb. 14 through March
2, 2008 at the African American Art and
Culture Complex, 762 Fulton Street in
San Francisco.
With musical interludes cel-

ebrating the cultural legacy of black radio, this award-winning one-man show
follows the inspiring, heartfelt journey
of self-discovery and destiny as W. Allen Taylor * performs a range of richly
defined characters. The story follows
Taylor’s adventurous search for his absent
father, Bill Hawkins, the first black disc
jockey in Cleveland, Ohio.
The professional premiere in
Berkeley was honored by the San Francisco Bay Area Theatre Critics’ Circle for
best solo performance of 2006. Its Cleveland presentation in the summer of 2007
was critically acclaimed and inspired the
posthumous induction of Bill Hawkins
into the Radio/Television Broadcasters
Hall of Fame of Ohio.
The show explores Taylor’s adventurous search for information about
the father he never knew. Bill Hawkins,
who broadcast on various Cleveland radio stations, was not married to Taylor’s
mother and his identity was kept from
Taylor for his entire childhood.
During his time on the air,
Hawkins was one of Cleveland’s highest
rated DJs who often broadcast from the
front window of his Cleveland record
shop. A former Pullman porter in the
early forties, Hawkins played the best of
jazz, rhythm & blues and gospel music
on his popular programs and interviewed

many musical celebrities that included
Dinah Washington, The Dominos and
Charles Brown. Hawkins was praised for
being widely imitated and influential on a
generation of DJs‚ including Cleveland’s
rock n’ roll “Moondog” Alan Freed.
Taylor, who has appeared on
Broadway and in many regional theaters
around the country, is a Drama professor
at the College of Marin. Raised in Cleveland by his mother and grandparents, he
grew up yearning to know his father. Taylor went on to Ohio State University and
without knowing of his father’s career,
spent three years himself as a popular
disc jockey for the campus radio station.
It was at Taylor’s college graduation party that his mother finally revealed
his father’s identity, sharing the news of
his radio celebrity with the fact that he
had passed away only months earlier.
Thus began Taylor’s journey that led to
the creation of his play.
Using period rhythm & blues,
gospel and jazz as a musical backdrop,
Taylor weaves personal stories of surrogate fathers with unique historical
recollections coming from composite
characters created from numerous interviews with people who actually knew Bill
Hawkins. For more information visit the
AfroSolo website at www.afrosolo.org
www.walkintalkin.com

African American Art
& Culture Complex
762 Fulton Street @ Webster,
San Francisco
PARKING:
Free secured lot onsite.
COST:
$15 to $20

PERFORMANCES:
WHEN:

Feb. 14 to March 2, 2008

Preview performance:
Thursday, Feb. 14

Opening Friday, Feb. 15
8 p.m. Thur – Donations
8 p.m. Fri & Saturdays
3 p.m. Sundays

TICKETS:

Call Brown Paper Tickets
at 1-800-838-3006
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Tickets available at the
door.
FOR MORE INFO:
415-771-2376
WEBSITES:
www.afrosolo.org
www.walkintalkin.com

Fillmore Jazz
District, OPEN
for Business

Feature Story

An Interview with Jim Jefferson
By HarlemWest staff writer

San Francisco - Jim Jefferson’s contributions to San Francisco have
been historic. His business and civic
success has improved conditions for
many. Jefferson helped to successfully implement the City’s Minority
Business Enterprise program in 1982.
The legislation ensured contracting
opportunities for women and minority business owners for over 20 years.
Another milestone, The Fillmore Jazz
Preservation District that was finally
completed in November of 2007, is a
result of his work in the community
while serving as President of the San
Francisco Black Chamber of Commerce. In 1988 The Chamber was
interested in promoting increased
opportunities for African Americans.
It came to their attention that parcel
732 (located at Fillmore and Eddy)
was the last vacant site available for
development, under the jurisdiction
of the San Francisco Redevelopment
Agency (SFRA). Jefferson, through
the Black Chamber of Commerce,
took action.
Jefferson, who had a good relationship with then Mayor Art Agnos, appealed that the parcel be restricted
to African American developers. He
said a number of bidders submitted
proposals to the SFRA.
Jefferson’s firm, was hired by the
SFRA to develop an economic development plan for that area located
from Geary Boulevard to Eddy

Above: Civic Leader, Jim Jefferson

Street. It was then that the concept
of a Jazz Preservation District was
developed. The intent according to
Jefferson was “...to have an Afro-Centric oriented commercial district that
would run from Geary to Eddy along
Fillmore. The concept was to have
restaurants, jazz clubs, novelty shops
and to have this owned by African
American entrepreneurs.” Jefferson
continued, “As a part of the strategy,
there were a lot of vacant storefronts
and other people from outside of the
community were trying to get space.
We went to the redevelopment agency
and successfully got them to agree to
lease those vacant spaces to hold it for
African Americans. It is unfortunate
that I have to say that a lot of people
from the community objected to that
because they didn’t understand the
economics of it.”
Those opposing believed the money
could be used more productively. Jefferson says there were a lot of people in the City and the community
that didn’t want the jazz district; they
wanted housing, social services, or
they wanted other things. However a
walk through the area reveals that the
trend has moved away from the Afrocentric concept.
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Jefferson said that a major San Francisco newspaper lambasted him for
the concept.
The location for the Fillmore Heritage
Center required intense negotiations
to acquire appropriate retail tenants.
Several plans had been submitted.
Jefferson explained, that the first idea
supported a commercial presence by
developing a movie theatre and jazz
club concept. The movie theatre component fell through. Jefferson’s firm
tried to identify a number of venues
including the Blue Note. They identified a place called Gates, reputed to
have the best barbecue in the country
and invited the owners to consider
opening a restaurant in the new district.
Noting the way the Jazz District
evolved, he said restaurants like Rassela’s and Powell’s place (now closed)
had to endure for a few years before
the grand opening of the Fillmore
Heritage Center. He said this “enduring” process can be hard on smaller
venues. “When you are dealing with
entrepreneurs they don’t have the resources. They don’t have the resources to be able to come in and spend
two or three hundred thousand dollars building out the club, and then to
have another half million dollars to
operate for five or six months while
the market comes up.” Jefferson explained how the implementation of
the district should have occurred. It
was very important for all venues to
open simultaneously. He said that
when shopping mall space is leased
out, anchor tenants are put in place
and then smaller tenants. The mall
opens at once so that the traffic to the
anchor tenants benefits the smaller
retailers.
(See Fillmore Jazz, page 9)

Film

Entries will be accepted until mid February 2008.
“People still have time to get their entries in.
We do any genre: horror, animation, romance,
documentaries, shorts – everything. We’re pretty
open, except for porn.” The festival has a viewing committee that reviews and selects the films.
Judging is held in March and every film is viewed
by the committee. She says that some of the films
that have been shown have subsequently been
picked up by HBO and Lion’s Gate. She states,
“It’s exposure for Black films which normally
people would not get, especially Black independent films.”
The quality of the films, Montague says can vary
from being produced from computer generated/
edited films to those in which film students use
the best equipment available, often at universities.
The festival premiered the film “Straight Outta
Hunter’s Point.” by Kevin Epps at Zeum, which
gained wide recognition.
Once the films are selected they are shown at
different venues throughout the City. Montague
would like to bring the festival back to the Fillmore community where it began and hopes to
work with the Sundance Kabuki Theatre to host
the event at the newly remodeled movie facility.
Festival dates for 2008 are June 4 thru 8th and
June 11 thru 15.

Ave Montague, Festival Producer

SF Black Film
Festival Celebrates
10 years
The San Francisco Black Film Festival has announced a call for
entries for the 2008 venue. The festival is hosted in San Francisco
once a year at a variety of venues and is produced by Ave Montague.
Prior to producing the Black Film Festival, Montague hosted a web
site that featured videos made by independent filmmakers. Montague said, “There were a lot of film festivals in San Francisco but
there was no Black Film Festival, so I decided to start one.”
The film festival has received entries from all over the world, with
125 entries submitted last year.

6

The mission of the San Francisco Black Film
Festival (SFBFF) is to celebrate African American cinema and the African cultural Diaspora
and to showcase a diverse collection of films
- from emerging and established filmmakers.
This is accomplished by presenting Black films,
which reinforce positive images and dispel negative stereotypes, and providing film artists from
the bay area in particular and around the world
in general, a forum for their work to be viewed
and discussed. SFBFF believes film can lead to
a better understanding of and communication
between, peoples of diverse cultures, races, and
lifestyles, while simultaneously serving as a vehicle to initiate dialogue on the important issues
of our times.
To learn more go to: www.sfbff.org

Culture

Above: Members of the church including His Eminence Archbishop Franzo Wayne King, D.D.(in white) actively
profess the sacred power of music to heal and redeem souls in God.

Fillmore Treasure:
St. John Will I Am Coltrane African
Orthodox Church
In the African American experience,
If you listen carefully to expressions
of gratitude in moments of honor
or recognition, you may hear: “First,
giving honor to God...” Everything
else usually follows. There has been
a long standing cultural practice in
the African American community
to return to God. As the Fillmore
Jazz District Opens in all of its grandeur, it is only fitting to acknowledge
that right up the street is the original
church of Jazz. Its patron Saint is the
preeminent jazz artist, saxophonist
John Coltrane.
The Church is a living model of the
unique and ever evolving culture of
African Americans. What is even
more amazing is that although the
church is a jewel in the midst of the
community, church members do not
seem to recognize the scale of their

own historic significance. Their sincerity sparkles like diamonds as they
express humility and grace to visitors. The church is true to the spirit
of John Coltrane who played himself
into the ecstasy of the universal experience of God.
To help others understand what he
experienced, John Coltrane wrote,
“Once you become aware of this
force for unity in life, you can’t ever
forget it. It becomes a part of everything you do. In that respect this is an
extension of a love supreme since my
conception of that force keeps changing shape. My goal in meditating on
this through music, however, remains
the same. And that is to uplift people,
as much as I can, to inspire them to
realize more and more their capacities
for living meaningful lives, because
there certainly is meaning to life.”

7

The St. John Will I Am Coltrane African Orthodox Church jam sessions
are so authentic, honest and sincere
that one can ride the waves of sound
to the experience of the universal reality of which John Coltrane spoke, part
of which is the pure joy of the music
and the sincerity in which members
and visitors play.
Words and photographs cannot capture the reality and joy of the experience of the St. John Will-I-Am Coltrane church. To truly experience
what the church has to offer, it must
be heard and observed. The jam sessions are extensive but you’re in for a
spiritually uplifting treat! The Church
is located in San Francisco’s Fillmore
Jazz Preservation District.
For more information, visit
www.coltranechurch.org.

The Spoken and Written Word

Understanding our Youth (Young Adult) Culture
Through Rap Iconography
Remembering his own experience he articulated the bitterness of poverty, hunger and isolation. Tupac clarified that
when he used the term THUG, he wasn’t talking about a
criminal, he was talking about “being someone that has
nothing and even though there is no home for me to go to,
my head is up high, my chest is out, I walk tall, I talk loud,
I don’t stutter, I’m being strong.” Tupac, the poet, wanted
the rest of America to understand that in impoverished
African American communities, THUG was an expression
or response to “The Hate U Give.” It was a painful truth
that he would not let America forget.

Tupac Shakur (above) became a Rap Icon for neglected
and impoverished youth. The talented artist suffered the
effects of poverty, social injustice, and the impact of substance abuse in the home. Tupac used spoken and written
words to heal and to create awareness of the plight of
thousands of youth in America. He was killed at age 25.

Tupac’s social analogy of neglected African American
youth was poignant and sophisticated. Letters published
in 2003, in Tupac Resurrection, revealed a thoughtful and
insightful man. He talked about the power of fear and
how that fear could be stronger than love. Tupac gave a
moving example of what youth on the streets experience.
They observe the wealth around them, yet are not taking part in it. Tupac aspired to unite those caught up in
THUG culture transforming them into a community. Unfortunately, he passed before he could realize that dream.

Jazz CD Reviews Continued from page 2
Howard Wiley’s “The Angola Project” takes the listener on a journey
with him back to classic spirituals
and “field shouts” or “slave hollers”
-- work songs often heard in the black
community in times long past -- with
a focus in part on prison spirituals.
(Angola is a prison/plantation located in rural Louisiana.) This music is
at the root of most of what we know
as jazz in its most honest form. While
yet in his mid-twenties, much of what
Mr. Wiley has recorded here is very
powerful and remains true to that
form. “12 Gates to the City” rocks
and jumps; the jazz influence Mr.
Wiley has experienced is evident on
this recording. This track will almost
surely invite the listener to clap and
dance, and join in the fun. Howard
expresses that the music for this re-

cording helped him to understand his
own roots and what he’d been hearing
as a child in church, things he used to
not be able to understand. Now he
says he knows where some of these
things come from. This recording makes good use of a three-piece
horn section, and string and vocal arrangements, as well. In listening to
the afore mentioned “12 Gates”, one
might be reminded of Maceo Parker.
Young Mr. Wiley displays very strong
sax chops. Again: another fun project, not to be missed and not to be
dismissed
Dayna Stephens’ The Timeless Now
is his debut recording. Mr. Stephens
is New York born but raised in the
Bay Area. As is the case with Mr.
Wiley, Mr. Stephens began his career
as a saxophonist at around the age of
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thirteen and is now in his mid-twenties. However, his talent belies his
years and he is a very pleasant surprise in a world full of sax players
who overdo it. Mr. Stephens wisely
stays away from the histrionics some
of the more popular sax artists seem
to be given to and instead concentrates on the compositions and how
he can best complement them. His
choice of compositions is rather
unique and somewhat sophisticated,
given his youth. His delivery and
form make him sound as though he
has been playing for decades, stirring
up memories of recordings of the
past. Mr. Stephens wrote much of
the material himself and of particular
merit is “The Beginning of An Endless Happy Monday”.

Young Artists
Noticeable Youth Presence
During the recent celebrations and events
held in the Fillmore Jazz District of San
Francisco, a strong and active youth presence was displayed. With continued support the district may discover new talent.
Since music programs were removed from
the public school systems, many youth
have not been exposed to utilization of
musical instruments or learning how to
read music.

Ranzel and Denzel Merritt Play at 1300 on Fillmore

Shown left are two young performers.
Their father is well known drummer and
songwriter, Ranzel Merritt.

SF Village Collaborative
San Francisco’s Village Kids
(shown right) are everywhere these
days. They are actively engaged in
participating in community events.
The Village Collaborative Program
was initiated in 2006 by Adrian
Williams (shown far right) along
with other concerned community
members to provide the opportunity for youth to become actively
involved in summer events, projects and after school activities.
The Village Kids performed at Yoshi’s community open house

Fillmore Jazz
(from page 5)

“We had the makings of a movement. We wanted to convert that
portion of the street into a promenade. The idea was to have people
come into the area, park, go eat, see
a show visit some of the little shops.
People could have an outing.” He

envisioned that the district would
draw people from all over the Bay
Area and tourists. He thought the
district would have African Americans operating in the mainstream
with an Afrocentric theme. “In my
way of thinking jazz was a marketing
tool. You have to have a magnet and
since jazz has always been associated
with African American culture. They
(Jazz and African American Culture)
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go hand in hand. It was a marketing
strategy to create the jazz district so
that it would resonate with everyone!
That was the idea.”
Asked what he thought of Yoshi’s
and the Fillmore Heritage Center:
He thought it was a great addition to
the neighborhood and the City. He
hopes they are successful.

Youth Theatre

Marcus Gardley, Playwright –
Handful Players After-School
Children’s Musical Theater
Marcus Gardley, poet-playwright
was born and bread on the rolling
hills, lively churches, and moodyblue streets of Oakland, California.
He graduated from the Yale School
of Drama in 2004
Handful Players is a nonprofit children’s musical theatre. We’re all
about helping kids find their creative
voice, build self-esteem and learn
skills for getting ahead in life. Most
after-school and summer programs
focus on sports and academics, leaving creative kids with little opportunity to interact positively with other
kids and adults after their school day
ends. We give kids a place to express
themselves creatively as part of a
team — and it’s free!

Above: Handful Players Youth Perform at Yoshi’s

Sure, participation can build better
actors, dancers, singers, costumers
or set builders. But what’s really important: kids learn teamwork, communication and social skills, while
exploring the magic of theatre to
find their unique creative niche.
We’ve built a diverse company, led
by talented, professional educators,
performers, directors and even an
MBA.
Handful Players is sponsored by
Hamilton Rec-Connect, a public-

private partnership including:
* Department of Children, Youth
and Their Families
* Buchanan YMCA, and
* San Francisco Recreation &
Parks Department
To learn more about Handful Players, continue exploring our site. If
you would like to join us or help us,
contact:
Judith Cohen, Executive Director, at
415.921.8246

The Sargent Johnson Gallery - the place to go to enjoy great art
762 Fulton St. at the African American Art & Culture Complex (AAACC)
The Sargent Johnson Gallery, founded in 1977, is named for one of the
Bay Area’s most prominent sculptors,
Sargent Claude Johnson. Born in Boston on November 7, 1888, Johnson
came to San Francisco in 1915. Well

known as a sculptor, he was also an
accomplished graphic artist, painter,
ceramist and enamellist. The AAACC
is dedicated to inspiring children and
youth to serve as agents of change,
cultivating their leadership skills and
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fostering a commitment to community service and activism. In addition,
the AAACC is dedicated to encouraging, supporting, and promoting the
work of young aspiring Bay Area
artists.

Jazz
Welcome

Art and Entertainment

to The Fillmore Jazz Preservation District!
We have a wonderful selection of
cafe’s restaurants, salons, barbershops and shopping venues.
Our multi-ethnic district provides
a variety of menus that include,
American, Chinese, Ethiopian,
Korean, Japanese and Specialty
foods. We have world class chefs
to provide your palates with the
finest cuisine. We are a diverse
community that welcomes everyone!

Rassela’s
Jazz Club

Hear some of the best local artists in the Bay Area!
1534 Fillmore St. San Francisco
www.rasselasjazzclub.com

Sheba

1300 on Fillmore

Enjoy the fine cuisine of Gourmet Soul - Chef David Lawrence
1300 Fillmore St. San Francisco

Jazz Heritage
Center - Enjoy San Fran-

cisco as an originator of jazz. Interactive exhibitions, film screenings and live
presentations ensure that the city’s jazz
legacy will be around for future generations to enjoy. Fillmore Street- (next to
Yoshi’s)

Yoshi’s

San Francisco
1330 Fillmore St. -San Francisco
Tickets are on sale now at www.
yoshis.com/sf or by phone at
(415) 655-5600.
Monday, January 7th –
Wednesday, January 9th
All shows $22 & $26
Roy Hargrove Quintet

Piano Lounge
Enjoy the ambiance with friends,
Tri-Continental Cuisine and
Live Performances
1419 Fillmore St. San Francisco
www.shebalounge.com

Thursday, January 10th
– Sunday, January 13th
Thurs both shows $24 & 28
Fri – Sun both shows $28 & $32
Bass Legend
Stanley Clarke

AAACC -

Monday, January 14th –
Wednesday, January 16th

African American Art
and Culture Complex
Enjoy the brilliance of visual art
and theatre performances
762 Fulton St. San Francisco

All shows $18 & $22
Bobby Hutcherson
With Russell Malone, Joe Gilman, Dwayne Burno & Eddie
Marshall
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Thursday, January 17th
– Sunday, January 20th
Thurs $20 & $24
Fri – Sat $24 & $28
Sun $20 & $24
Jazz Guitarist
Bill Frisell Trio Featuring Joey
Baron and Tony Scherr
Monday, January 21st
Both shows $14 & $18
The Brubeck Brothers Quartet
Tuesday, January 22nd
through Sunday, January 27th
Tues & Thurs all shows $38 & $42

Fri – Sun all shows $44 & 48
Chris Botti
Monday, January 28th
Both shows $16 & 20
Myra Melford – Marty Ehrlich
Duo & Trio M
Featuring Mark Dresser, Matt
Wilson, Marty Ehrlich and Myra
Melford
Tuesday, January 29th – Sunday, February 3rd
Tues – Thurs all shows $32 &
$36
Fri – Sun all shows $38 & $42
Cassandra Wilson
For more information on the
Fillmore Jazz Preservation
District Contact Us at:
415.410.5449
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