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25 years of expertise in planning, financing, building and developing urban projects. Highly accomplished, Johnson presents a quiet and focused demeanor.
“I am someone who really has a passion for rebuilding urban communities, communities that have a heritage
founded by people of color - black people in particular.
Communities that have gone through transitions that have
changed their quality of life from what it was (when I was
younger) when there was less redevelopment needed.”
Like the builder he is, Johnson views his life in stages. He cites three. Stage one was getting an education, being a student athlete and going to college. He
says he learned to become disciplined and focused.

Michael Johnson, President - Em Johnson Interest, Inc.

Fillmore Heritage Center’s
Michael Johnson:
Preserving the Fillmore Legacy
by Kathy Perry
In 2007, Em Johnson Interest, Inc. (EJII) completed
the Fillmore Heritage Center (FHC), the crowning jewel
that has given form, shape, and a new identity to San
Francisco’s Fillmore Jazz District. Michael Johnson is
at the helm of EJII, and is the visionary behind FHC. The
Fillmore Jazz District is a budding business strip; it is
expected to become a destination point in San Francisco.
Johnson was responsible for putting a team together to finance, design, build, and populate the center. The feat is historic in that the parcel of land he
developed was a painful reminder of the destruction
caused by past redevelopment agency practices that
occurred over 30 years ago. Johnson has become part
of San Francisco history by laying the foundation for
the future of one of its most famous neighborhoods.
HarlemWest wanted to learn more about the
man who took on the job of giving a neighborhood
hope for economic revitalization. Johnson holds
two degrees: a Bachelor of Science in Architecture
and Urban Planning, and a Master of Architecture
with a concentration in Urban Real Estate Develop
ment from the University of Maryland and Georgia Institute of Technology respectively. Johnson has

2

Stage two was what he called his “Atlanta” experience.
In Atlanta, Georgia, Johnson worked on redeveloping
Auburn Avenue and the Martin Luther King, Jr. National
Historic Site, where he found himself in meetings with
famous personalities like Coretta Scott King and King’s
sister, Christine. Maynard Jackson was Mayor at the
time and he recalls the statement Jackson made 25 to 30
years ago that redevelopment had to include both physical and social development concurrently. He says that
phase of his life exposed him to active progressive black
leaders. He was an entrepreneur right out of graduate
school. He cited a memorable experience that impacted
him during his work on the MLK National Historic Site.
(Cont’d on page 4)
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Youth Artist
Classical Pianist Stephanie Woodford: A Fillmore Prodigy
on the piano and then I went past
what he could teach. He and his
teacher put me in the Conservatory (San Francisco Conservatory
of Music). I auditioned for it and I
got in.” She explained the admissions process. “You have to have at
least two pieces ready (to perform).
If the director likes it he’ll put you
in the Conservatory. I got right in.”
She was one of two youths selected
from a pool of 200 applicants and
has been in the Conservatory’s program for about six years.
Stephanie Woodford

The Western Addition neighborhood is full of wonderful treasures and one of them is Stephanie
Woodford. She is a classical pianist.
Her musical performance is visually complimented by her physical
immersion into her art. Her arms
seem to be dancing as she plays. She
is a small graceful figure of a girl,
who clearly understands the emotional expression of the selection
she plays. Stephanie’s talent is tempered by her respectful attitude and
approach to learning.
HarlemWest met with Stephanie
and her father Stephen Woodford to
learn more.

Stephanie shared her story, “I’ve
been playing since I was four, and
now I’m 12 years old. I play classical piano. I have a classical background but I want to become a jazz
pianist. I practice for about an hour
and a half to two hours a day.” This
is after she gets out of school at 5
pm. She explained how it began.
“First my dad started teaching me

“When I was born, the
doctor gave me to my dad.
He looked at my fingers
and said that I would be a
good piano player.”
Her father shared that he’d always
had an attraction to the piano and
that hismother was a very talented
piano player with no formal training. He had an uncle who taught
himself to play guitar who traveled
the world playing. “I just knew that
Stephanie would be very musical.”
He says he allowed her play when he
was at the piano. He said, “I put her
on my lap at the piano when she was
4 and 1/2 (years old) and my God,
she would just consume the music! I
thought – wow! In a very short time
she was reading and playing music.
My teacher at the time suggested
that we take her to the Conservatory. She auditioned; she had two
pieces ready and she got right in!”
Stephanie added, “When I was
born, the doctor gave me to my
dad. He looked at my fingers and
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said that I would be a good piano
player.” She giggled. When asked
how he could tell that she would
be a good pianist, Woodford said
her fingers simply looked different
to him! When asked how she felt
about playing the piano she said,
“Well, right now I’m trying to see if
I can learn to play the cello, but I
like the piano a lot because once you
get the basics you can start learning
pieces…and more difficult pieces!
If I learn to play the cello, then I
will have two instruments that I can
play.”
When asked about the graceful
manner in which she plays she called
it “playing musically.” She said, “It’s
when you play soft and loud and you
lift your hands and you feel the music. You feel if it’s happy or sad or
dramatic or a dance piece.”
Stephanie shared that the rest of
her life is taken up by school activities. “Most of my life is at school
because I go to from 7:30 am until 5:00 pm. We only get about 10
minutes of recess because our goal
is to climb the mountain to college.”
She attends Kipp San Francisco Bay
Academy and is a straight “A” student on the principal’s honor roll.
She also has talented sisters. Her father is a full time parent who says
he loves taking care of his talented
daughter.
On May 17, Stephanie received
an award as a Level 2 Musicianship
Student of the Year from the Conservatory. Many more accomplishments from this talented young lady
are sure to follow.

Feature Story: Fillmore Heritage Center’s Michael Johnson Preserving the Fillmore’s Legacy ( Cont’d from page 2)

Johnson shared, “I think back to when we were doing
some of the planning work for that. We had this concept in
the development and architectural plan where there were
going to be plaques in the ground that people would walk
over as they proceeded from the parking area towards the
King Center for Social Change. I went to Mrs. King and
said, ‘We have these plaques. Could you tell me your favorite quote that Martin said?’ She said her favorite quote
was when he said ‘I’m a drum major for social change.’”
Johnson paused a bit and said, “So, maybe I’m a
drum major for urban redevelopment change and progress. The combination is for social change and for physical change.” During that time when in speaking with
Maynard Jackson, he was impressed with the desire to
include social change along with the physical change.
He says that while there has been a lot of leadership focused on needed social change there has been less leadership focus on implementing physical changes that are
sometimes needed.
Today Johnson is in what he calls his third and current stage of his experience. “Destiny brought me to San
Francisco, where I’ve been now for 19 years. I believe
that all the experiences from the first two stages and the
exposure has all been a build up to what I’ve done in this
third stage.” Initially, although he lived in San Francisco,
he didn’t focus on work in the City. Eventually he was
part of a team who bid unsuccessfully on a downtown
project. Participating on that project made him aware
of the San Francisco community and organizations. He
noted that African-Americans in San Francisco owned
homes and churches but that there were no substantial
social institutions. He says as he continues in his work
he has discovered that there are people of like minds
working trying to implement physical or social changes.
He believes that progress will continue.
“The Fillmore Heritage Center is one of the most important projects that I’ve worked on in my lifetime and
certainly a legacy project for me. At the same time, I feel
like this third stage has so much more in the future.” A
critical component for Johnson was ownership. He says
that it was important that there be an ownership component to the project. To address the ownership component, Johnson has a partnership interest in Yoshi’s Jazz
Club. Additionally, African-American business owners

Monetta White and Chef David Lawrence own 1300 On
Fillmore. Ownership of these upscale venues along with
the Jazz Heritage Center is part of the legacy aspect of
the project.
Another project that Johnson is working on is the replacement housing for Westside Courts, a Western Addition public housing site. He plans to actively engage
residents and community members in planning for the
development. His goal is to ensure that residents feel a
part of and understand the development. Johnson wants
residents to have a say in what gets built. For example:
He wants to hear what residents have to say about the
style, height, open space and amenities. The goal is to
demolish and rebuild the 136 units of housing and replace/add with 220 to 240 new units. Johnson feels that
the size of the project is perfect for him to build within
three to four years. He has an agenda that he wants to
foster which is to ensure that social change accompanies
physical change.

He says that according to the Housing Authority there
are resources to assist residents in the housing, relocation and other needs that residents will need. Westside
Courts will proceed with both social and physical needs
being met.
When asked what were three of the most valuable lessons learned. Johnson said, 1) pay attention to the details,
2) leave no stone unturned, and 3) surround yourself with
talented people. Johnson says that he expects to continue
to build on his personal experiences and the collective
experiences of the people that are a part of his company.
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Bay Area Cultural Scene

Juneteenth - A Celebration of Freedom for All
“Nowhere in the annals of history
has a people experienced such a long
and traumatic ordeal as Africans during
the Atlantic slave trade. Over the nearly
four centuries of the slave - which continued until the end of the Civil War - millions
of African men, women, and children were
savagely torn from their homeland, herded onto ships, and dispersed all over the
so-called New World (the Americas). Although there is no way to compute exactly
how many people perished, it has been estimated that between thirty and sixty million
Africans were subjected to this horrendous
triangular trade system and that only one
third - if that - of those people survived.

On June 21 and 22, 2008 San
Francisco will observe the 58th anniversary of its Juneteenth Festival.
Of all that is common to the AfricanAmerican community Juneteenth is
probably the most widely known and
most widely observed celebration
dedicated to this part of American history. Juneteenth is the celebration of
the end of legalized slavery in the US
and is approximately 145 years old.

The celebration of Juneteenth
began in Galveston, Texas on June
19, 1865 when the last of the nation’s slaves were informed that slavery was over in the United States.
The triangular trade system was so Union General Gordon Granger isnamed because the ships embarked from sued General Order No. 3, declarEuropean ports, stopped in Africa to gath- ing slavery illegal. It read in part:
er the captives, after which they set out
“The people of Texas are informed
for the New World to deliver their human that, in accordance with a proclamacargo, and then returned to the port of tion from the Executive of the United
origin. The Middle Passage was that leg of States, all slaves are free. This involves
the slavetriangle that brought the human an absolute equality of personal rights
cargo from West Africa to North Amer- and rights of property between former
ica, South America, and the Caribbean. masters and slaves, and the connection
Slave ship captain John Newton (au- here to fore existing between them
thor of the hymn “Amazing Grace”) wrote becomes that between employer and
in his journal: ‘Every morning, perhaps, hired labor. The freedmen are admore instances than one are found of the vised to remain quietly at their presliving and the dead fastened together.’ ent homes and work for wages. They
Despite the miserable conditions, inad- are informed that they will not be alequate space and food, deadly diseases, and lowed to collect at military posts and
the violence from crew members, millions that they will not be supported in
of African captives survived, demonstrat- idleness either there or elsewhere.”
ing their strength and implacable will…

But, if this part of our history could
be told in such a way that those chains
of the past, those shackles that physically
bounagainst our wills could, in the telling, become spiritual links that willingly
bind us together now and into the future
- then that painful Middle Passage could
become, ironically, a positive connecting line to all of us whether living inside or outside the continent of Africa...”
(Excerpted from Tom Feelings’
“The Middle Passage”)

President Lincoln had signed
the Emancipation Proclamation two
years earlier in 1863. The Thirteenth
Amendment to the US Constitution
abolishing slavery in the United States
had been passed some four months
prior to General Granger’s order. The
proclamations and amendments held
no merit, however, until Union forces
occupied rebel territories. For the last
of these slaves, the date and day of this
news became known as “Juneteenth”.
Upon hearing this news the newly freed
slaves in Galveston rejoiced in the
streets. Juneteenth celebrations began
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in Texas the following year; the observance of Juneteenth has been celebrated in Texas ever since this time.
Some one hundred years after
General Granger’s order legislation in Texas rendered Juneteenth
a state holiday. With the passage of this legislation other states
began their own observances.
San Francisco’s celebration began in the early 1950’s. Wesley
Johnson was a Texas native and the
owner of the Fillmore’s famed Texas
Playhouse on Fillmore Street. He
invited Bay Area Blacks to come to
his club in observance of Juneteenth,
continuing the tradition of his home
state. The celebration spilled into
the streets; at that point, Johnson
and other community and business
leaders led a parade down Fillmore
Street. He and Willie L. Brown, Jr.,
(also a Texas native who ultimately
became a two-term SF mayor) were
at the front of the procession wearing Stetson hats and riding white
horses. SF is now home to the oldest
and largest Juneteenth observance
outside of Texas. Other observances
commemorating the end of slavery
include “June Dinner”, which is observed in a smallArkansas community.
Some communities recognize “Freedom Day” or “Emancipation Day.”
Twelve states other than Texas
observe Juneteenth as an official holiday, though state offices and banks,
etc., do not close in its observance.
Overall, twenty-six states celebrate
officially and/or unofficially the observance of Juneteenth in some manner.
Juneteenth commemorates freedom for all. It is celebrated over the
period of a day, a week, and in some
cases a month. For most, Juneteenth
is considered a time for reflection,
self-assessment, and self-improvement… and for making plans for a
much improved future for the African- American community as a whole.

Cool Happenings

SFJAZZ 9th Annual
Spring Season
Jazz Festival
The presentation of SFJAZZ’
9th Annual Spring Season is in
full swing and will run through
June 20 at a variety of SF locations, with a variety of jazz notables in concert in celebration of
the music.
The event is hosted by SFJAZZ which is a non-profit organization dedicated to the presentation of jazz concerts and jazz
education.
SFJAZZ explores
jazz from its origins in the African American community to its
current international presence
and the varied expressions of
the art form. SFJAZZ celebrates
jazz as a living art form, built on
a constantly evolving tradition.
SFJAZZ Spring Season is
the primary embodiment of SF-

JAZZ’s expansion as a year-round
presenter. It features high-profile
jazz concerts, films, and educational events under the direction
of saxophonist Joshua Redman.

The SFJAZZ Spring Season
presentation is proof that despite
the insistence by some that jazz
is a “dead” art form, just the opposite is true in the Bay Area as
is proven by the overwhelming
The SFJAZZ Spring Season
welcome shown by enthusiastic
debuted in 2000 and has been
attendees from both near and far.
an overwhelming success since
its inception. Taking place over
Tickets can be purchased at
a period of five weekends, it SFJAZZ Box Office & Retail
showcases a multi-generational Store at 3 Embarcadero Center,
approach to particular musical Lobby Level, SF, CA 94111, or
instruments and styles. Even the for General Public Tickets call
New York Times admitted that 866-920-JAZZ (5299). For init was “something New Yorkers formation and Member Tickets
could get jealous about…”
call 415-788-7353. You can also
request tickets by emailing boxThis year’s presentation inoffice@sfjazz.org or retail@sfclude the Mose Allison Trio, Erjazz.org
nestine Anderson, and the James
Moody Quartet; Chick Correa,
Jack DeJohnette, Bobby McFerrin and Diane Reeves. Performances are scheduled to take
place at Yerba Buena Center for
the Arts Forum, Herbst Theatre,
and the Palace of Fine Arts Theatre, among other venues.
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Film
Montague says the films reveal the perspective
of the filmmakers, which is why having the opportunity to view films made by African-Americans is
important. SFBFF believes film can lead to a better
communication between people of diverse cultures
The San Francisco Black Film Festival celebrat- and lifestyles, while simultaneously serving as a
ed its tenth anniversary on June 4 – 8 and June 11 – vehicle to initiate dialogue on the important issues
15. This year’s presentation was comprised of film of our times.
screenings, panel discussions, hands-on workshops,
This year the festival established the St. Clair
the Urban Kidz film series, opening and closing pro- Bourne Award and presented a retrospective in
grams, and the Melvin Van Peebles Award ceremo- honor of the late documentary film maker. Bourne
ny which recognizes an emerging filmmaker for risk was a director and producer from the 1970s until
taking. Under the leadership of founder Ave Mon- the early 2000s whose works include Half Past Autague, SFBFF is managed by an advisory board of tumn: The Life and Works of Gordon Parks; Re15 artists, business people, and film professionals. bound: The Legend of Earl ‘The Goat’ Manigault

SF Black Film Festival
Celebrates 10 Years

Ms. Montague founded the film festival while
working with her own public relations firm. She
hosted a web site that featured videos made by independent filmmakers. Through this work, Montague
said she became aware that there were a lot of film
festivals in San Francisco but a void where there
should have been a festival honoring the works of
Black filmmakers; she decided to create one. It began small and with a very limited budget -- a oneday event hosting about 300 attendees. Today the
festival is host to thousands. She says, “It’s exposure (to) Black films which normally people would
not get, especially Black independent films.”

(famed Harlem street basketball player); and an episode for the TV series American Masters entitled
Paul Robeson: Here I Stand. Bourne passed away
in December 2007.

Once the films are selected they are shown at different venues throughout the City. Montague had
expressed a desire to bring the festival back to the
Fillmore community where it began. This year’s
venues will therefore include the Sundance Kabuki
Theater, Rassela’s On Fillmore, Yoshi’s SF, the African American Art and Culture Complex, and the
Museum of the African Diaspora.
Regarding the quality of the films, Montague
says they can range from computer generated/edited
films to those in which film students use the best
equipment available at universities. More than 75
films will be viewed at this year’s festival.
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For more information, visit www.sfbff.org.

Spoken word Artist
Ise Lyfe

by Darlene Coleman
People often draw conclusions about others just by looking at them. Take, for instance, the hip hop and rap cultures.
If you are to believe popular stereotypes, then it’s all baggy
clothes, bling, and expletives. Newsflash: You could be
wrong.
HarlemWest had the opportunity to talk to one of the Bay
Area’s most accomplished artists and entrepreneurs from this
idiom – Ise Lyfe. Lyfe presents himself as a very self-assured
person who chooses to do things in his own way; he knows
exactly who he is and where he comes from. To look at him,
one might think that this charming, polite, and quiet young
man is a computer technician, or aspiring lawyer, or any such
thing along those lines. It is when you talk to him that you realize that he is quite wise, considering his age, but very much
a spoken word artist steeped in the hip-hop culture. More
importantly, he has something to say worth listening to. There
is no bling, no baggy clothes, and when expletives are used he
seems more to be making an attempt to prove a point rather
than to shock and offend. His recording of Bad Word Bounce
speaks to the problem of too many rappers being completely
unconscious when it comes to what they say and sell to their
community and too many in the community just accepting
anything they say: “Girl what you dancin’ for? We callin’ you
a ‘b----’!”
Ise is driven, inspired, and creative. Yet in his twenties
he has recorded three CD’s – Spread the WORD, Forward
Ever, and his latest release, Prince Cometh (July 2008). He
expresses extreme pride in this project. He carefully organizes recording projects so as to have songs that address a variety
of issues in a variety of ways. Prince Cometh is very much
an educational tool as well as a way for him to speak to his
community; most of the songs have some political content to
them. This release speaks to people bringing their own regality to the forefront and the fact that people are ready to “step
into themselves” rather than “step out of themselves”. He relates that spoken word is a vehicle for such change. This, in
part, has driven him to launch Speakspit.tv. Speakspit.tv will
be the first online spoken word television broadcast; it will
be live feed delivered in real time. He expresses that spoken word has become a huge phenomenon and acknowledges
that this art form actually sprung from the likes of artists such
as Gil Scott Heron and The Last Poets. He says that having
grown up under the influence of hip-hop has had a huge impact on how he exercises his intelligence through the medium.
In addition to spoken word performances, broadcasts will
include members of the hip hop culture interacting with and
interviewing those from mainstream culture – and, yes, in this
case there will be baggy-clothed, blinged-out, B-boys talking
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to “suits” about this year’s presidential race; he feels that there
continues to be a perception that young people are not concerned about such things. Ise wants people to know that this
is not the case.
Lyfe is very much the businessman; he is also a social activist in the sincerest form who believes that words should
develop into action. And while Ise the businessman understands the need to make a living and care for yourself he is
careful not to fall under the spell of excess, as he has seen
others in the rap community do. He cites an experience he
had while traveling through Ghana, West Africa listening to
the radio in the taxi in which he was riding; the program was
seemingly dedicated to the issue of whether or not Jay-Z and
Beyoncé were going to get married. As Lyfe looked out of the
window, he observed thirsty children lying on the side of the
road suffering from dehydration. He wants his generation to
be concerned and comfortable with being informed about real
issues that affect them, rather than how much a ‘Benz costs.
He would like to see them informed about how to coordinate
wealth as well as how to coordinate their wardrobe.
Lyfe says he did not have the opportunity to go to a school
that addressed his educational needs, or that spoke to his history, his needs as a human being, or his environment. He
spent much of his youth feeling disconnected and unfocused.
Because of this he was led to create POWER Movement, an
organization that addresses the educational, social, and political needs of youth in his community. Lyfe Productives, an
educational marketing firm, is used to cultivate and market
brilliance in young people by making information provocative to them, so that together they develop a “popular culture
of consciousness”. Ise also seeks to teach them that they are
beautiful and that this beauty comes from what you’re made
of -- home, family, our music, our community.
You can find out more about Ise Lyfe at iselyfeline.com.
His videos can be seen on YouTube and on his MySpace page
at myspace.com/iselyfe.

Spoken word artist, entrepreneur, and social activist Ise Lyfe

Bay Area Artist
Anthony Brown’s
Asian American
Orchestra
by Darlene Coleman
Dr. Anthony Brown, director of the Asian American Orchestra, is of compact build but
he is none the less a very consuming presence. He is a natural teacher with a strong need
to educate and inform which he
does enthusiastically. His father
was in the military and the family lived in many different countries during his childhood, including Germany and Japan. His
musical background is steeped
in many cultures. His father is
African-American, the grandson
of a Native American woman;
his mother is Japanese. He has
skillfully combined the music of
these cultures and more to present a unique perspective concerning music, specifically jazz. As
director of the Asian American
Orchestra, he blends the art form
with Asian musical instruments
and sensibilities.
His main instrument is that
of the drums; he is, in fact, a
student of his hero, Max Roach.
(He describes his time studying
and playing with Roach as special. Roach didn’t just teach him
how to be a drummer, he says;
he taught him how to be a man.)
However, Brown has used his
considerable knowledge of other

instruments and instrumentation
to infuse the Asian American
Orchestra with sounds from all
over the world including that of
the Chinese hammered dulcimer
(its Chinese name is “yangqin”;
a beautifully crafted instrument,
it was brought to China from
the Middle East sometime in the
1400s), steel pans, and bamboo
flutes.

Formed in 1997, the work
of the orchestra was funded by
a federal grant that came from
reparations received by JapaneseAmericans due to their illegal
internment during WWII. A national education program was to
be launched concerning Japanese/
Asian American history and art,
and the fact that Asians were participating in the jazz movement.
In spite of its name, the orchestra
has never been completely Asian,
however.
Recently Dr. Brown collaborated with Dimensions Dance
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Theater through his non-profit
organizantion Fifth Stream Music to compose music for Cross
Currents, the story of the African American migration to the
Bay Area during WWII through
dance.
Brown holds his doctorate
in ethnomusicology (music not
of European classical formats)
from UC Berkeley and a Master
of Music from Rutgers. He is a
Smithsonian Associate Scholar
and served as Curator of American Musical Culture at the Smithsonian Institution. His work with
the Asian American Orchestra
netted a Grammy nomination
for their recording of Strayhorn
and Ellington’s Far East Suite.
He has recorded a critically acclaimed tribute to Thelonius
Monk entitled Monk’s Moods.
His latest release is from Anthony
Brown’s Orchestra, and is entitled
Rhapsodies; this work completes
a trilogy of personal homages to
American composers Duke Ellington, Thelonious Monk, and
George Gershwin.
He and his music are featured
in the documentary Doubles:
Japan and America’s Intercultural Children, which looks at what
happens when those cultures
combine. He is in the process of
writing a book entitled Give the
Drummer Some – The Development of Modern Jazz Drumming,
based on his dissertation about
Max Roach and scheduled to be
completed in 2009. For more
info visit anthonybrown.org.

Food
smoked salmon linguini, and chicken roulade. Combine any
of these dishes with the many excellent wines to choose from
and Bistro Yoffi is a diner’s dream. Best of all, it is all offered
a reasonable price. Dinner for two including a glass of wine
(maybe even two!) can be had for around $60 or so.

Great Food and
Music Get Together

Live music can be heard every Friday and Saturday
night. On Wednesdays the Dee Spencer Trio offers accompaniment for Open Mike Night. A jazz and R&B
workshop is held every Sunday afternoon with Jesse Foster. Bistro Yoffi is open Wednesdays and Thursdays from
5:30 to 10:00 pm, Fridays from 5:30 to 11:00 pm, and on
Saturdays and Sundays 3:00 to 11:00 pm. For more information visit bistroyoffi.com or call 415-885-5133.

Bistro Yoffi
Bistro Yoffi, located at 2231 Chestnut Street in SF’s Marina District, is a neatly tucked away little treasure. Décor is
funky chic, nicely complimenting a great menu and live music.
The walls are adorned by classic jazz album covers: Ella,
‘Trane, and Billie grace the walls, creating an ambience that
speaks to the days when small intimate jazz clubs were the
norm. But the surprise with Bistro Yoffi is that while it offers
an enchanting intimate environment, it is not all that small.
Upon entering, you are greeted by the bar area and a front dining area set up to accommodate live music; a baby grand piano
sits in the front window awaiting an audience. Past this area
are the kitchen and another dining area, comfortably enough
away from the music to enjoy quiet conversation but not far
enough away to be completely cut off from it. The back door
opens up to a lush outside seating area, filled with a variety
of plants and foliage making for a garden-like atmosphere.
While the space is inviting in a variety of ways, the menu
and the wine list finesse the experience. Chef Sarah Lewington and staff have designed a menu that appeals to almost any
palate – everything from seafood to beef to pork dishes are
served. Appetizers include such delights as carpaccio, baked
goat cheese and mesclun salad, dungeness crab cakes, steamed
mussels and clams, and Oysters Rockefeller. More substantial
fare includes grilled rainbow trout, oven baked seabass, pancetta wrapped pork tenderloin, teriyaki marinated skirtsteak,
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For info about
HarlemWest or
ad placement call
415.374.5376

In Honor and Celebration of Jazz
Davis doesn’t see jazz as the type of
music that can be taught. He separates
those who can “feel” the music from
those who say they can “play” the music. For Davis it is not enough to just
play the musical notes. He believes that
for jazz to be performed well the artist
has to be able to deliver the “experience” of the music along with the sound.

Trumpeter Earle Davis

IN DEFENSE OF JAZZ
Here in the Bay Area, we have a
unique wealth of jazz musicians; some
are world-famous and travel all over the
globe, but there are also those who are
fixtures in the SF Bay Area jazz community. Filled with memories of the
days when jazz reigned as the innovative, untamed, intellectual expression
of human emotion through music, these
artists continue to play because they
feel the urge to create everyday. Earle
Davis is one of them. Davis, who was
playing at 1300 On Fillmore recently,
spoke in defense of this uniquely African-American art form. When asked
about the music, Davis says he doesn’t
seem to like the “j” word anymore. He
explained what any true jazz lover already knows. “What they call jazz is the
voice of Black America. As far as putting a title on it, I haven’t figured out
what to call it. It’s just the voice of us
… and its personal. Original jazz music
is based on the blues and nobody feels
the blues more than the African-American community. The blues is personal.”
Davis doesn’t like what the industry
has done to separate, define, and categorize the music. The industry, he says,
sought to find a way to sell the music
while excluding the promotion of the
artists who created it. Davis also expressed concern over the fact that jazz is
so mechanically performed these days.

In 2001, Davis got defensive about
what he saw as the latest “cultural
rip-off of African-Americans”. An article appeared in New York City’s Daily
News regarding a jazz documentary
by Ken Burns. In response to what he
deemed to be some untruths in the documentary regarding Benny Goodman’s
role in jazz, Davis wrote to the paper
explaining, “To set the record straight,
jazz, blues, and gospel were born out
of very brutal experiences: oppression,
pain, and suffering. Music was all
Blacks had and our music kept our spirits high; it made it possible for us to survive such indignities. Black people of
America are jazz, blues, and gospel and
(there is) no way you can separate one
from the other.” Furthermore, the music
cannot be separated from its originators.
Davis is not alone in his sentiments. In
2007 many Black Bay Area jazz artists and musicians complained publicly
about the fact that too many booking
agencies, jazz festivals, and other opportunities for work in the jazz idiom
are excluding Blacks. Whether done
deliberately or not, many of these artists take offense and regard these practices as theft of not just the opportunity
to work, but theft of an entire culture.
Davis is originally from Houston,
Texas; he moved to San Francisco in
1964 where he worked with John Handy
and many other Bay Area jazz artists. Davis has traveled to New York
to work with renowned jazz artists
Joe Henderson, and the Kenny Dorham Big Band. He was also a member of the Sun-Ra Orchestra. Davis
has also had the opportunity to play
the likes of Miles, Monk, and Mingus.
the

For Davis, jazz is the story of
journey of African-Americans.
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Handful Players
Pays Tribute to
Fillmore Greats
Unveiled on May 18 after many
months of preparation, Handful Players
After-School Theatre Program brought
to the stage The Fillmore Five: a jazz
musical in rhapsody. The Fillmore Five
is the work of playwright Marcus Gardley, a Bay Area native, and was directed
by Nick Olivero, Artistic Director at
Handful Players. Musical direction was
provided by Michael Mohammed; students from the Village Project opened
with song selections that included To
Be Young, Gifted, and Black. The play
celebrates the storied history of the Fillmore at the height of its status as the
most popular jazz destination on the
West coast; its popularity was compared
to the likes of New York’s Harlem district, thereby earning the area the moniker “Harlem of the West”. The Fillmore
jazz community produced many of its
own legends during this time. The play
recognizes the works of those from the
Fillmore who have influenced not only
their community but the world at large.
The story was told from the perspective
of some of the instruments they played.
The setting was largely that of a classroom and the basement of Fillmore’s
Marcus Books bookstore.
The students delivered an entertaining production. The props, created by
the students, were colorful and represented the Fillmore aptly, right down to
the logo on the Marcus Books storefront.
The play was performed at Yoshi’s/
SF. Many in attendance were Fillmore
residents; others were there to offer support.
Handful Players was founded by
executive director Judith Cohen in an
effort to give children the opportunity
to experience what the world of theatre is like. For more information about
Handful Players contact Judith Cohen
at 415.921.8246 or JudithC@HandfulPlayers.org.

Dr. Martin Luther King, Jr. Speaks ofJazz
God has wrought many things out of oppression. He has endowed his
creatures with the capacity to create, and from this capacity has flowed the
sweet songs of sorrow and joy that have allowed man to cope with his
environment in many different situations.
Jazz speaks of life; the blues tell the stories of life’s difficulties, and if you
think about it for a moment, you will realize that they take the hardest
realities of life and put them into music only to come out with some new
hope or sense of triumph. This is triumphant music! Modern Jazz has
continued in this tradition, singing the songs of a more complicated urban
existence. When life itself offers no order and meaning, the musician
creates an order and meaning from the sounds of the earth which flow
through his instrument
It is no wonder that so much of the search for identity among American
Negroes was championed by jazz musicians. Long before the modern
essayists and scholars wrote of “racial identity” as a problem for a
multi-racial world, musicians were returning to their roots to affirm that
which was stirring within their souls.
Much of the power of our Freedom Movement in the United States has
come from this music. It has strengthened us with its powerful rhythms when
courage began to fall. It has calmed us with its rich harmonies when spirits
were down.
And now, Jazz is exposed to the world. For in the particular struggle of
the Negro in America there is something akin to the universal struggle of
modern man. Everybody has the blues. Everybody longs for meaning.
Everybody needs to love and be loved. Everybody needs to clap hands
and be happy. Everybody longs for faith. In music, especially this broad
category called jazz, there is a stepping stone towards all of these.

Opening Address to the 1964 Berlin Jazz Festival

